r ^ 

Magazines are generally 
revamped, redesigned or 
relaunched tor one of two 
reasons. It can be because 
sales are falling, and a 
publisher recognises that their product must 
be 'resold' to its own aLdlence, or because a 
title's marketplace has been invaded by similar 
magazines, and the competition must be 
fought with new gimmicks or flashier contents. 

Happily, however, neither of these factors 
have motivated our own new look: our reader- 
ship is at its highest for ten years, and more of 
you have responded to our recent Readers' 
Si/ri'ey than ever before. Doctor IV/io coverage 
^ seems to be becoming increasing 
^1 thin on the ground in general sci-fi 
titles, loo, so you can hardly say 
thai anyone is cutting across our 
|M territory. 
■ p No, we've oecided to freshen 
fuUafc^ "f ^"'^ contents simply 

siftft^^ to keep the magazine as good as 
j„J It can possibly be. We've set 
ourself new goals to provide the 
vpiv Desi in Doctor W/io writing and informa- 
lion jnd broadened the template of all our 
features lo offer a wider range of both written 
and photographic material. Why? Well, )ust 
because everyone here has read OWM since 
the start, and that's what ive'tJwant to see. 
That said, this month we also take some 
time out to look back at the history of the 
magazine and its role in the life of Doctor Who 
fans everywhere. We've tried to avoid empty 
self-congratulation, and subject the magazine , 
to the same kind of intelligent analysis that any \ 
other aspect of the series might receive in 
these pages. Then again, perhaps our own 
prejudices may prevent that from being 
completely true, simply because we all love , 
and believe in the magazine so much - it 
would certainly be a much poorer product if ' 
we didn't. j 

So, with the promise that it won't happen 
again until issue 500, 1 hope you'll forgive the I 
indulgence of both our lead feature and our 
comic strip, and enjoy this packed special 
edition. 

Now, about that Star Trek. Voyager. 

( Editor Gary Glllatt ^ 
Assistant Editor Alan Barnes 
Designer Paul Vyse 




GallifreitGuardian 

Fourth Doctor returns in series of NZ pensions ads 

Tom Baker back 
in the TARDIS! 



Tom Baker has reprised his rote as the 
Fourth Doctor in a series of television 
commercials currently screening in 
New Zealand. For the series of eight 
advertisements, produced by Tiger Films for 
New Zealand Superannuation Services, tioth a 
full size r^lica police box and a TARDIS 
console room set were con&tnicted from orig- 
inal BBC design plans. 

In 1fie advertisements, the Doctor - wearing Ihe 
burgundy-cokxjred scarf arxJ cost of his ialer years - 
encourages Mewuers to "plan for the ftjlure". Each 
axnmercia) fBOtures an etectronic version of the 
J3oc(or Wk) ttieme tune, and begins with a "time 
ijjnnei" grapliics sequence closely based on Ihe 
opening titles to last year's TV Movie, 

In all, eight promotionai films have been mabe, 
ranging from 1 5 secorxis to one minute in length. 
Three days' filming took place iMtween 21 and 
23 January, both in studio and on location at ihe 
peak of Aud<land's Mount Eden, 

The ads, directed by John Toon, are 
supported by radio and newspaper counterparts. 

Doth ttie police box prop and console 
have tieen put on piOlic display at the New Zealand 
Superannuation Services offices in Mewmarket, Auck- 
land. The company's operations manager has said 
that if the commercials are a success. Baker may be 
invfted back to appear in a second series ol ads later 




e whicti made liim tamous as easily as Ite'd readopted it. 



You'll 



e images fiixn ttie adverts, and 
m set, In the next Galiifrey Guardian. 



BBC sued over 'lost' big 
screen ly/ro adventures 



taking" that WorlctMcle had made w 



A consortium of would't>e film- 
makers are preparii>g to sue BBC 
Worldwide after a deal allowing 
ttvem to make Doctor Who movies 
for theatrical release viras allegedly 
reneged upon. 

On Fnday 14 FetJruary, a group 
knowi as Dallanreys made it known 
that a wit had been issued in tfie High 
Court ttiat (tey layhg out ttie consor- 
tium's dain for compensation - esti- 
mated to total some £1 5 mllbn - from 
Worldvi^de, ttie commercial arm of the 
BBC. Daftenreys' prime movers - 



George Dugcfele. John Humphreys and 
Peter Litten - told reporters that Ifie 
group tiad purchased film rights in 
Doctor Who from BBC Enleiprises, as 
was, in 1987, Eady In 1994, a tEw 
weeks i^efare those riglTts were due to 
eipre, Hurrprevs says he was "devas- 
tated" to learn ttial negotBtons were 
urxjeiway to reiainch Doctor Who on 
the small screen ^Mth US baci<ing from 
Steven Spieberg's company, Amblin. 
These ciscusslons - which eventually 
led to last year's Paul McGannTV Mouie 
-aresadtotiave 'tyeached the urxler- 



Ihe group daim to tiave been on the 
vage of signing British actor Alan 
Rickman (Cfe Hard, Rotw) Hood Pnnce 
of JhiBves, etc) in the lead role, and to 
have gattiered support from rrxx)ted 
director Leonard Nimoy iSlar TrsXj, 
music personalifes such as Bryan Feny, 
and, most significantly, prospaciive co- 
producers Lumlere Pictures. Their 
project allegedly "obstructed and 




action in ttie hope of rBceruing not 
merely the £1 mSiion ttiey are said to 
tiave spent on pre-production costs, 
but an additional El 4 miliioji - whrch 
they eslimale to be the profit they would 
tiave made on ttie three feature films 



that would iiave resulied fi"om the nghts 
purctiased, 

Mary Collins, spokesperson fi^r BBC 
Woridv^de, told DWM: "We have 
received a writ, its content is currently 
being considered - but it will be 
contested vigorously." 

DWM will contnue to tdbw the case 



Merchandise news 

The covers tar the first books In the 
BBC-produced range of Doctor Who 
novels are shown here, both featuring 
computer generated images - although 
an Alistair Pearson painting of Rassilon 
will appear on the back cover of The Eight 

BBC Books has asked us to inform readers who 
have senl in sKxy proposals to their offices thai ai 
submissions will be read, bul a recent change o! 
staff has meant that replies have been delayed, so 
please be patient. They have also confirmed that 
ttiey will not be releasing any Doctor Who material in 



BBC Multimedia has tentatively scheduled a Doctor Who CD-Rom 
release for Octotter - we'll bring you a special behind-the- 
at the development arxJ contait of this project during the 



Conventions 6 Events 




The previousty elusive Tom Baker has tieen added to the conHrmed guest lists of 
both the Remembrance 97 Convention in April (details c/o 93 Hill St, Ashton-u-Lyne 0L7 OPZ). and 
Wanopticon 5 in May (details do 22 Seven Acres, Nordon, Rocfxlale 0L12 7RL]. The latter will also feature 
(subject to commitments) Lalla Ward, Mary Tamm. Cdin Baker and f^atthew Waterhouse. MC for the eveit 
will be DWM's Gary Gillatt, 

Sophie AidreO will tie on hand to sign autographs and ctiat to fans at the Bradford Ctessic Scl-fl fvlart at 
the Pennington Hotel in Bradford on Saturday 29 Marcti. 



Outside the Spaceship 

ewnpiled by Dommic May 

Tvlevtston The major event ihls month Is the 
taunct) at Channel 5 on Easter Sunday. Uncon- 
firmed reports suggesi that Ihe 90-mjnuts Teal- 
life' drama. Beyond Fear, starring Sylvestet 
McCoy, may be the very lirsl programme to air; 
Sylvester plays Michael Sams, 
the kidnapner el estate agent 
Stephanie Slater, played by 
GIna McKee. Meanwhile. Mnry 
Tamm has recorded a guesi 
appearance for Ihe seventh 
aeries of Heartbeat lo tie 
networked by ITV in Ihe aulumn. 
She has been cast as a Yark- 
stilre lass named Marilyn; 
according lo her agent, It's Ihe 
first time in her career she's 
had lo assume a regional 
accent! IMatlhew Robinson's 
Quayside (see DWM 2K) tared 
very poorly in its first few weeks 
Opposite EaslEnders. Shown only in ITV's North 
East region, this drama concerning an ex-foot- 
baller turned bar owner garnered less Ihan 
300. DOD viewers and seems likely to be 
cancelled. 




Film Maureen O'Brien has been cast as Mrs 
Lawrence in Land Girls, to be directed by David 
Leiand (iV/s/i rou Were Here): it concerns three 
women who join the land army during Ihe second 
world war. Shootmg commenced on 10 February. 
Fanhcomlng low budget Vav\ Mt^Bann proiecl 
Downllme is expected to look more like an 
expensive Hollywood picture thanks to a talented 
crew, many of whom worked on Mission: Impos- 
sible and GoldenEye. 

Awards Original series 
producer Verltf lambert was one of 
the first four recipients of a Brilish 
Film Institute Fellowship in recogni- 
tion of her contributron to television 
(the others being Michael 
Parkinson. Lynda La Plante and 
Alan Yenlob). The presentation was 
made at Ihe opening of the TV97 
Festival on 6 February. 

Obltuanes Nicholas IMallett. 
director of The Trial at a Time Lord 
Parts One to Four. Paradise Towers 
and The Curse otFenric. died In 
Queen IVIary's Hospital, floehampton. on 30 
January. An appreciation of Nick's Doclor Who 
work will appear in these pages soon. Oavid 
Sinclair, a Swampie in The Power ol KroU. 
passed away on 31 December ig9B. aged 62. 




14 April 

Video MytiimtkBrs 36: Mark Slrieksoii 

Rsallimg Pimres^^6.55 

VtdDD Daaar Who's Ketum lo OevJI's Cud (reissue) 
fleeffimePretures £10.99 
17 April 

Hovel The New Adventures: So Vile » Sin by Kate Orman 

6 Ben Aaranouilcti |SBvanth Dcctor, Chris S Roz] Wgin 
Books E4 99 

12 May 

Videu The Slrangsr: Eye ol the fie/rofder (reissue) 
Beeltime Pictumm 99 

15 May 

Novel The Haw Adtsnlures: Oh No It Isn'll by Paul Camell 
IBamice & lilenloue Stokes] Virgin Books E4.99 
Short stories Dacalug 4 - He:Genaratlans eOitsd by Justin 
Richards & Andy Lane Virgin Books F4.99 

Video The tfarMncftJniu (Includes ' lost footage') 
[First Doclor. Ben & Polly] BBC Video E11.99 (trp) 
Novel Doctor Who: The Eight Doctors by Terrance Dicks 
lEighlh Doctor) BBC Books i4M 
Novel Doctor Who: Tha Detil Goblins tram Naptaaa Iiy 
Keilti Topping S Martin Day [Third Doctor, Li? and the 
Brigadier] SSC floois E4.99 

Audia Doctor Whu (Paul ItlcGann reads TV Movie novBl) 

[Eighth Doctor] BBC Audio E7.99 (rrp) 

Postcard Book (Images from Paul McGann TV Movie) 

BBC Books E4,99 

19 June 

Navel Ths New AdvBuluras: Dragons' Wraltl by Justin 

Richards [Bernice S, Braiialel] Virgin Boal<s £4.99 

7 July 

Ni'vi;! Doctor Who: Vampire Science by Jon Blum & Kate 
Orman jEighth Doctor S Sam] BBC Books iAm 
HiiwA Doclor Wlia: The Murder Game by Steve Lyons 
[Second Doctor Ben & Polly] BBC Books E4.99 
1 7 July 

Nouui Ihe New Advenlares: Beyond the Sun by Matthew 
Jones IBemice a Jason Kane] Virgin Books ?A 55 



;dE11.! 



1 (rrp) 



Ih Doclor S Ace] 



Nuvel Duelur Wlio: The Bodysnalchers by Mark Morris 
[Eighth Doclor and Sam] BBC Books E4.99 
Noirel Duplur Whu: Ctiaios ofCemmtndiiy Gary Russell 
[Sixth Doctor and Mel] BBC Books E4.99 
Auillo Klnda (Peter Oauison reads an abridged novelisation) 
[Fifth Doctor, Adric, Tegan S fjyssa] BBC Audio £7.99 (Ibc) 
11 August 

viden Doctor Who on Earth Is Turn Saier (reissue) 
Reellime Pictures ^^0.^S 
21 August 

Novel The New Adventures: Slilp ol Fools by Dave Stone 
[Bernice] Virgin BooksH 99 
1 September 

Novel Doctor Who: Genocide by Paul Leonard 
[Eighth Doctor. Sam 8 Jo Grant] BBC Books E4 99 
Nnvel Doefof Who: The Ultimatu Traasura by Christopher 
Bulls [Frflb Doclor & Peri] BBC Books £4.99 
Shan Stories Short Trigs (Authors tba) BBC Books E4.99 
Nnti-iiction Book ol Monsters by David Howe 
SSCSooto £15.99 
18 September 

Novel Tha New Adventures: Down by Lawrence Mites 
[Bemice] Virgm Books ii.m 
6 October 

ViilBn Boxed set: full Circle. State ol Decay. Wsrriors' Gats 
(Fourlh Doctor, Homana, K9 & Adric] BBC ViOao £tba 
Nuvel Doctor Who: War of tie Daleks O'i John Peel (tbc) 
[Eighth Doctor & Sam] BBC Books £4,99 
Nnvel Doctor Who: lllasal Allan ti'i Mike Tucker a Robert 
Perrv (tbc) [Seventh Doclor S Ace] BBC Books £4,99 
ndii iiciian The Doctor Who Book ol Lists by Justin 
Richards & AnOim Martin BBC Books£5 99 
CO Horn Doctor Who BBC Multimedia Elba 

16 October 

Novel Ttie New Adventures: Deadtillby Gary Russell 

[Bernice S Chris Cwei] Virgin Books £4,99 
3 November 

AuitiD Vengeance on Varoa (Colin Baker reads abridged 
novelisalionl (Sinth Doclor & Peri] BBC Audio £7,99 (tbc| 
20 November 

Nnuei Tha Now Adventures: Ghost Devlcesby Simon 
Bucher-Jones [Bernice] Virgin Books £4,99 



Back to haunt him . . . 




ISftm, Doctor WMs 
official flagship, has 
now notched up 250 
regular issues - not 
to mention umpteen 
Specials, Yearbooks, 
Poster M<^|azines . . . 
Stephen Cartwr^ht 
yanks 17 years' worth 
of back numbers 
from beneath his 
bed - and presents 
the secret history of 
the comic magazine 
that became an 
institution in itself . . . 



t s not the sort of statistic that 
lij.s many useful applications, 
hut here it is anyway; DWM 
has now been in fiubiication 
fur longer than Dcclor Wlio 
usell had been running when 
ils self-prodalmed "Fantastic 
l-irsl Issue" hit the news- 
stands in October 1979. On 
tQle\Tsion that week. City of 
Death was busy winning 
ttator Wlw its highest ever 
viewing figures. Notwith- 
standing a ratings bunk-up 
provided by an ITV strike, this 
wji a kMi inditativeof a period of immense and 
unparalleled poiiularity for the programme 
among young and old alike. The small-scale 
Doctor Who Appreciation Society was three 
yeais old, and stUl largely unknown beyond the 
college drcles where it had sprung up. Number 
one in the singles chart were The Police with 
Message in a BoOie, while Boy George, Madonna, 
Ndl Kinnock and John M3|or were names that 
meant nothing to the world at large. Even when 
rrv wasn't on strike, Britain had only three tele- 
vision cliannels. Cunent DWM editor Gary 
GDlalt was eight years old, and a BBC produc- 
tion unit manager called John Nathan-Turner 
was familiar only to the most meticulous scmti- 
neers of Doctor WtK/s closing credits. 

That "Fantastic First Isiiue" (closely followed 
by a "Smash Second Issue" and a "Thrilling 
Third Issue") offered ftee mb-down transfers 
which could be added to the two full-colour 
scenes depicted on the inside covers - the 
Doctor dodging both dinosaurs in a quarry and 
laser beams in a spaceport Alternatively they 
could be transferred to bedroom doors and 
schoolbags to much parental consternation. 
Owners of issue 1 (with the transfers still intact) 
can congratulate themselves on what the 
Doctor descrilxri to Captain Tancredi later that 
week as "a very nice piece of capital invest- 
ment" -their fiard-eamed 12p purdiased them 
a collector's item which can nowada)^ change 
hands for around £25! 



> ^p rospective readers of Issue 1 wee also 
■^enticed to part with tlieii money tiy "A 
P Letter from the Doctor", the first ever Criizj' 
Caption competition, and a fact file on William 
Hartnell (suteequent features in this series worked 
througli the roll-call of Doctors and companions 
before veering off vvlldly in tlie direction of such 
random luminaries as Ingrid I^tl and Bernard 
;\rchardl. Most enhcing of all for fans eager to 
learn more about tlie history of their tavourite 
show was an introductory article which prefaced 
an issue-by-issue feature on each Doctor VVJio story 
from the begnning. Although these were primi- 
tive by the standards of today's exhairstive DWM 
AKlm/e, consisting of no more than a plot 
summary and a cuRory dosing remark, in their 
day thty wen.- lifeblood to Doctor Wlio fens every- 
wliere, in today's 
video, satellite, programme 

board novelisations, it's 
easy to forget that in 1979 | 
only the most privileged i 
of fandom's inner 
circles had read the plot , 
of TJie Aztecs 
Sensorites. let alone I 
seen any photographs 
from them! 





"We didn't really know much aboi^t Doctor 
W}!0," remembers Paul Nearv. one of Doctor 
Who Weekly s onguial comic stnp ardsts. "but 1 
liked the character, and Tom Baker in 
particular. The emphasis I 
start with was verv much c 
the strip, Dez Skinn, the on 
inal editor, was essentiallv 
comics man, and nght horn the 
beginning he was laying out the 
pages so that they could be 
collected together easily as an 
American reprint edition. 

"One of the first decisions we 
took was to c-ontact the Doctor 
Who Appreciation Society, and 
Jeremy Bentham began to get 
involved with suggesting feature 
pages. To begin with, we really had 
concept of all this Intricate 
Doctor Who informahon, and the magazine 
needed an awful lot of knowledge that we simply 
didn't have, which is why Jeremy was so 
helpful." Feature writer Jeremy Bentham recalls 
the beginning of his involvement in Doctor 
Who Weekly with great clarity. "Essentialiy Dez 
skini! bail an agreement with the BBC via 
I ir.ilkiiii Williams to do 3 IXKtor Wlio magazine, 
I 'll ilierc was siipj.iort from Tom Raker in Ihe 
iniiuil promotion of it, all of which had been 
neyoliated at the Worldcon convenhon in 
Brighton in 1979. Bui they had no writers! Dez 
touch with me, and out of that came 
the pmmLse to provide three features 

Some of the magazine's early 
would doubtless raise a 
(ew eyebrows today. The Doctor 
Weekly letters page (orig- 
inally called Wlw Cares!, and 
subsequently rejoicing in such 
titular triumphs as To Vie 
TARDIS, TiintHiws and, ot 
course, Pick of Die I'eiigiiiii'.) 
ras replete with 
photographs of young 
readers posing proudly 
next to home-made 
TARDISes and card- 
iKjard box K9s, while 
■.<rnost correspondence 
■I ml llie series was practi- 
.iii)- nonexistent. GaUifKy 
II, ttxi, was not always the 
■minded news page we 
know iuid love nxlay. Oripnally, 



s of genuine Doctor Who production news 
interspersed with random snippets about the 
show's history (Kit Pedler's original 
conception of the Cybermen, an 
account of Patrick Troughton's antics 
on a 1973 Pebble Mill interview, or a 
single column entitled "Doctor Who's 
Hoots Revealed" - a subject which 
these davs a DWM hack would have 
difficulty squeezmg into a six-part 
senes of features), togetlier witli 
strangely punchline-free inter* 
galactic weatlier repjrts from the 
(_rab Nebula. In keeping with its 
commitmenl lo appeal to a 
^ voiinger readersfup. Etoctor Who 
1? Weekly also launched a UNIT 
tub whose members received a 
ladge, a niembcrslup card and the solu- 
Secunty Codes Green and Red, in which 
top-secret messages ("Beware of Krynoids in your 
cabbage patchl") were printed each week along- 
side a Kiiow Your Eimny feature and a reassuring 
line-drawing of Sergeant Benton. 

"Initially they bad veiy big hopes for the 
Weekly," says Bentham. "Docta Wiio was still 
riding high on the great success of Tom Baker, and 
Doctor Wju) material was always popular in 
Stmtnirst magazine, which was owned by Marvel 
at tlie time. But when the sales tailed off after 
about twenty issues, they dedded that possibly 
they weren't pitcfiing the magazine low enough, 
and so they made a determined effort to go down 
the kiddie path . , ." 

After its first few months of success, finan- 
cial problems within Marvel bad begun to 
bear heavily on Doctor Who Weekly, 
and instructions came from above , 
to cut spending and aim for i 
younger readership. In the quest Ic 
save money, for a few weeks the J 
magazine was unliappUy domi- 
nated by pages on end of reprinted I 
TV Century 21 Dalek comic sCips, 
appallingly reproduced in smudgy black-and- 
white, while a series of substandard horror strips 
from andent 195Qs US comics like A}nazm% 
Fimrasy were dusted down to pad out the maga- 
zine under the feebly pasted-in titie of Doctar 
Who's Tivie Tales; these twist-in-the-tale yams 
about the dangers of time travel were outmoded 
in tone and Jarringly out of place in the comic, 
hitting an aE-time low one week with some 
desperate cut-and-paste updating to change "the 
Suez crisis" into "the Iran crisis" in a doomed 




Miiiiiiih 

Sldmmlr^ through 250 
Issues of the regular 
mc^azine, and assorted 
specials, ttw DWM 
devotee is constantty 
surprised, amused - 
and sometimes even 
shocked. Join us os we 
delve deep into our 
l^r^ boxes . . . 




Doctor Who Waakly Inus 4 

Disaster strikes when certain copies go 
ojl wilh the final two pages ot hack-up 
strip Return otttie Da'ete transposed; 
tot thousands of readers, the strip now 
conciudes on a ciiffharger whereupon 
the traitorous 
Kuay (who 




(who have just been destroyed). Similar 
caiamities befalls Frobisher's Story 
(DWM 107, December 1985], Episode 
Two ol Time and Tide (DWM 146, 
IVIarch 1989) and The Daiel< Chronicies 
compiiatlor 15 years later. Seemingly, 
no-one noticed. 

lUUS 7 2S Nowinter 1979 

Coverline "Roger Delgardo" proves lo 
be but the tits! of many such prominent 
typographical errors; three weeks later, 
"The French RevolulLtion" howls out 
across Ihe nation's news-stands. Come 
1982, DWM 61 
proclaimed that 
"Peter Davidson is 
the Doctor! "(no, ha 
wasn't): and 
heading "Joumies" 
appeared 
throuBluut the 



TAROIS special (Issue 174), Not that 
we're immune even today: the sixties 
Dalek movies Spring Special was 
printed up sans price - and, this year, 
DWMs 247 and 248 were dated 1996. 
The shame! 

luualO 

19 Decemtier W79 { 
Letters page 
W))o Cares! Is 
enlivened by a 
correspondence 
from one M Watarhouse, "a lite-long 
Doctor Who fan" of Haywards Heath, 
Matthew writes again in Issue 1 8; barely 
two months later, he's on location for 
Slate of Decay, having been cast as 
companion Adric. Other notable corre- 
spondents during OWM's early years 
Include: latet Virgin authors Paul Cornell 
" iMe70).DanlelBlythB(iqi)andKate 




s 



attempt to CDnvince [vaciers that the strip dated 
Eroiii 1980. 'Yhe AKhive, having reacliLd Gtitav}- 
Fotir, was dropped altogether. Scarcely six months 
old, Doctor Who Weekly was in trouble. 

l^oud times, however, were just around tin 
comer. Tiie magazine was spared the axe aftir .1 
retliink by incoming editor Paul Neary: Sevetiil 
things at Marvel were very much on the 
borderline at the time," he remembers, 
"and it was really up to me to come up 

witli a plan lo stop Doctor Who Weekly l^Sfi.*** -^ • 

ttomgoingunderaltogetlier.Thebestwavlpow' Guesb Wni^ \- 
ta reduce the amiiiuil of mone>' we wca' I gQjjjg into tllH^lLS . 
spending was to cul right back on the IS—— — 
comic strip, wliich used up a large pari of 
the budget. The obvious way of doing ttus 
without having just two pages of stnp per 
issue was to go monthly, wliich effectivelv 
reduced the spending by three-quartt 

Sure enough, the magazine bc-came uoaor 
Who Monthly with Iss-ue 44 - and the 
content of tlie magazine rockc^ed. The A'cliivi 
features were back and, with the setiei' eighteeiitl 1 
season beginning, Bentham began pro\1diim 
previews and reviews of the new progranuiK--. 
Incoming editor Alan McKenzle intrcxluced mnie 
feature [lages, including the long-lived Mulrix 
Oiibj Dank, and readers tixik part in DWM's first 
season survey, voting Lugopulis their favourite 
story. Tlie comic had become a magazine. "Alan 
came up with the idea of the Matrix lialti Bank as 
a way to answer some of the various queries thai 
people sent in," remembers Bentham. "That 
meant a bigger workload for me - I'd go in to 
Marvel about once every fortnight, and there'd be 
a heap of letters with "Jeremy" written on top. A 
lot of them were fairly easy things like 'When did 
Vicki join the series?' - you've got to remember it 
was very early days and n lot of that infonniilioii 
was still iLnknown even to fans of tlie series," 

Becoming a fount of all /Antor Who knowiedfic 
was not vsitliout its worries, as Jeremy recalls. "At 
the time, becaise i was the first head of the refer- 
ence department at the Appreciadon Society and 
tlien the first pcTson to work on the Marvel maga- 
zine, and also the first person to get involved with 
the factual books that Peter Haining did, I suppose 
a lot of what 1 said was being trotted out as gospel. 
With hindsight a lot of the research, a great deal 
of which was basc>d on audiotapes and in some 
cases on memory, was quite ]iossibly wrong! But I 
thought, 'Well, other people are going to come 
after me, and correct it' - in fact, I've even gone 
hack and corrected myself. What 1 never did was 
deliberately fabricate something if 1 didn't know 



He could sell a million a month in America . . ." 



ourth Doctor Tom Bakat embarked on a tjriel promotional tour in October 1979 to piisli the first 
Issue ot Doctor WtiD Weekly. Ttie Oai'/y Ma// ran a feature {"Fowl Guess Who is going into 
comics?") on Thursday 1 1 , wliich remarked on the release 0I the first 370,000 copies of the 

"E1 00,000 comic". "We are making comic history." claimed Baker. "II 
will be the first time a British comic hero has been launched in 
America - normally it's the other way round." Journaiisl Patrick 
O'Neill also quoted the Weekly's "British publisher". David Glenlstet: 
"We chose Dr Who becajse he is a genuine comic hero. He could 
sell a million a month in America," claimed Glenisler. 
his enlhi away with hi 

On Fr . the BBC's Midlands Today new. 
progran ladcast a report on Baker's dropi 
into a Coventry primary school as part of the to 
The reporter talked to several schoolchildren about their surprise 
ist - includmg one boy who earnestly avowed that "Once my mother surveu hin 
the Esso motel ... he was on a day for his lunch and the woman who goes witr 
him round planets was with him", and another small child who. upon being 
the Doctor was "a real man who can fly around m space" almost inaudibly wnii 
pared "ves". A brief, and somewhat surreal, conversation with Tom followen . 

REPORTER: Is it [Doclor Who] a lun programme 10 
work ony 

BAKER: Oh yes. oinerwise 1 d go away from it, Yes. Can't set 
through life without fun. Not too good at the other stuff, 
REPORTER: But what about living your normal life as Doctor Who, 
because you dress very similarly to the way you do in the series. 
Does it create problems? Invade your privacy when you walk 
about? 

BAKER: Well, I suppose it does invade my privacy. Uh . . . most of 
the time I quite like my privacy being invaded. 
REPORTER: Well, Tom, wonderfui looking comic. I'd really like to 
take one away if there's any possibility 
BAKER: Have two. 
REPORTER: Two? 

BAKER: Ves . . and some rock cake if you want The children 
gave me the rock cake . , . 
REPORTER: Veiy kind. 




It's importun 10 slii'^s .i.i 
before the days ol satellite broadcast 
home video was in its infancy; the first 
dal Doctor Who video release was still over three 
years away and no Doctor Wlio ston' had ever 
been repeated by the BBC any longer than a lew 
months after its first broadcast. Armed only with 
Target's handful of photographic publicaBons - 
Vk Makbig of Doctor Who and the two Tvlonster 
Books' - and, if he was very lucky, a dog-eared 
copy of the 1973 Radio Times special, the average 
Doctor Wlio fan was desperately hungry for 
photographs and information. And these were 



precisely what DWM was now beginning to 
provide in earnest. Summer 1980 had seen the 
Weekly's first ever behind-the-scenes feature- an 
interview with sound effc'cts man Dick Mills - but 
the real excitement began with a feature entitled 
Mf'cf IIk Man Hehinil Doclor Wliu!, in which a 
lealher-coated figure posed moodily for 
photographs during location filming on Brighton 
Beach and dropped tantalising hints about the 
forthcoming season. John Nathan-Turner's first 
interview as Diictiir WIm's producer instigated a 
long DWM tradition of on-the-spot reporting that 
has continued right up to last year's set reports 



Orman (150); latterday Stranger! PROBE 
video producer W Baggs (75]; current 
archivist Andrew Pixley 
(109); and even one 
'■OuentinS Crisp" (85| 



tnuilT efebrusry 1980 
The publication of BBC 
designer Tony Harding's 
K9 blueprints inspires a 
great many small boys to 
attempt to construct 
their very own robot dog. They are 
invariably rubbish. This issue also 
the first appearance of Daiek killer 

] Abslom Daak in 
a back-up strip 
1 entitled. 
I predictably, 
ADslom Daak 




sees 




cult figure, Daak makes 
several further such 
appearances, 
eventually 

meeting the Seventh Doctorj 
ten years later in Filemesis 
a///ieDa/ete(DWM152- 
155). "I'm gonna kill every 
damned, stinking DaIek in 
the galaxy!" - that was your 
catchphrasB . . . 

btusa 12 March 1380 
Concealed unobtrusively 
at the foot of the letters 
page lies the magazine's 
first news story proper - 
that Season Eighteen "is 
going to be the biggest tor 
ten years , . the Doctor 
will battle through no less than seven, 
fantastic lour-part adventures. That's 



twenty-eight fabulous 





first of several relaunches. Included 
this bumper new-look package are t 
first UNIT Club Page, the magazine's 
first piece ot prose fiction, 
The Two Timer (in 
which the Doctor 
encounters the 
sinister Time Warden 
Tompkins), and, best 
, of all, the first 
Fantastic Facts page 
- courtesy the then 
unheard-of Fortean Times - 
which included the uncanny 
revelation that Northumberland 



gardener Harry Potter once observed a 
wooden clothes-peg grow roots. 

hauMmsApriiwso 

First Gallitre/ Guardian proper. 
Headline; "Daieks squabble in market" 
(less-than-amusing Kaled mutants in 
caulitlowat conflict non-story). Target 
book cover (Doclor Who and the 
, Stones of Blood), Mot 
I much cop. 



29 SOApri/ 1980 
First Interview; in 
Sounds Peculiar, cour- 
tesy a chat with BBC 
Radiopbonic Workshlp 
tape -twiddler Dick 
Mills, readers learn 
how to create their 
own "spectacular, 
spacey sounds". 




Thrilling Adventures in Time and Space! 



In ils early days, 
Doclar Who Weekly 
was first and fare- 
most a Marvel Comic, 
pitched jjst as mucli at 
devotees of Splderman 
and the Incredible Hjik 
as it was at hardcore 
Doctor Who tans. 
Readers of the first 
issue were treated to 
no fewer than three 
comic strip stories. In B^^^i' 
addition to the first 
exciting inslairrent of 
Doctor Who and the 
Iron Legion, which saw the 
Doctor pitied agaihst the baleful 
Maleviljs in a bizarre space-age 
Roman Empire, there was 
Return of the Daleks. the 
the back-up' strips which 
closed each issue and wouin 
usually feature a popular HiiL'n 
race from the series in a siorv oi 
its own - Cybermen, ice 
Warriors, Veti, Sontarans, 
Silurians, Sea Devils, Time 
Lords, Ogrons, Draconlans. 
Autons, Daemons, Zygons. 
Quarks and even Vac Robots 
followed in the years lo come, 
with memorable creations sucn 
as Oalek killer Abslom Daak and 
Kroton the emotional Cybi 




soon acquiring a 
following of their own. 
The third strip was a 
reprint of the seventies 
' US Marvel Classics 

adaptation of HG Wells' 
The War ol the Worlds. 
which was stripped 
under the heading rates 
From the TARDIS, with 
a 'pfologue' now 
provided ijy the Doctor; 
subsequent reprints in 
the same vein included 

The Firs! Men in the 

Moon. The Invisible 
Man and Dr Jekyll and Mr Hyde. 
but it soon became apparent 
that Tales From the TARDISwas 
Ihe weeklv's most disposable 
ie;iiuie. iiirougbout its 17-vear 

the DWH strip has 
connnuea lo create its own 
ongoing legend, and interest In 
Doctor Who strips past and 

IS sufficiently high by 
I99>' 10 suawn a spin-off title. 
Daclof Who Classic Comics, 
wnicn reonnted dozens of 

B stories both from the 
3ra and earlier incams- 
publicalions such as TV 



Marvel 



Iher 




also led to several one-ofi 
specials including TlieAgeof 
Chaos, scripted by none other 
than Sixth Doctor Colin Baker, 
and The Dalel( Chronicles, which 
reprinted the entire run of TV 
Century 21'% Daiek strips, "Ron 
Turner did the cover, which v^as 
great, I think his new DaIek stnp 
is stunning - maybe one day 
Ihey can incorporate il into an 
updated DaIek Chronicles . . ." 

Everyone has their fawourite 
OWM strip. Top choices include 
Junkyard Demon. Voyager, The 
Star Beast znti arguably the all- 
time classic The Tides ol Time, 
which launched Peter Davison's 
Doctor on his 
strip adven- 
tures in 
198? - 
although 
more 
recent 
entries into 

such as The 
C/bermen. 
Ground Zero and 
Endgame seem to 
have attracted just . 
loyal a following. 



&om the sliow's latest home in 
Vancouver. 

DWM's status as the one major outlet of Doctor 
WTu) journalism in those early days was a double- 
edged sword; under the drounstances it was 
inevitable that some of the peisonal preferences of 
its earliest feature writers should establish them- 
selves on the bedrock of received fan opinion 
about Doctnr Wlw. Jeremy Bentham, whose schol- 
arship and love of Ductar Wio went on to fiil the 
pages of DWM for a remarkable 72 issues, was 
responsible for by far the most informative and in- 
depth writing on the series that had ever seen 
print at the time, but it was also arguably 
Bentham's monopoly on the magazine which 



editor Gary Russell's 
1 lor the comic strip 




engendered much of the holy writ of fandom 
which often s"ti]l goes unchallenged. Thus The 
Gwifishlers. which comes aaoss as a rather wilty 
knockabout with some great one-liners and 
surprisingly expensive-looking scenery, was 
universally enshrined as the worst ever Doctor 
Wim story for years before most DWM readers, 
present company included, had ever seen it, wfiile 
at the same time we were assured that TTw Web 
PUoKt was a bold and experimentaJ classic. But in 
the final analysis these are diurlish objections; far 
DWM's first three years it was Bentham's enthu- 
siasm and l^nowledge above all else which made 
the magazine tick, and without question Doctor 
Wlw fans had never had it so good. 



Bentham's successor as main feature writer 
in early IWi was Richard Landen, whose 
predilection for lists soon made itself felt 
with exhaustive mulri-parl features like TTie 
TAI{DIS Lu^, which attempted to catalogue every 
single journey made by the Dixtor's ship twth 
Ijetween and during stories. Landen's admirable 
intentions were somewhat marred by a tendency 
to let his imagination mn wild, and was respon- 
sible for such memorable bloopers as a string of 
references in his preview of Tlie Kirr^s Deinons 
which strongly implied that the Meddling Monk 
would be appearing in the story. During the same 
period DWM underwent a change in design staff 
and its layout became a trifle, er, experimental, as 
splashes of primary cokiur were added to black- 
and-white photographs with such memorable 
results as a Fish Edison from TIk Underwater 
Menace daubed with red eyes and lifis. 

At the end of 1983, Landen bowed out to be 
replaced by two new feature writers, Richard 
Maison and Gary Ruisell, who continued to 
provide a lively mixture of research and 
comment. Russell's book renews in the column 
that eventually became Off the Shelf were by far 
the most openly opinionated pieces that DWM 
had so far published, and Russell became arguably 
the first contributor to demonstrate personal 
opinions rather than toeing the editorial line, 
something which is now commonplace in a 
magazine that revels in giving elbow-room to 
wildly differing viewpoints, not least tliose of 
Russell's Slielf Life successors Craig Hinton and 
Dave Owen. Says Russell; "1 rememljer Alan 
McKenzie saying to me 'We're doing a magazine 
for Doctor Wlio fans, and they don't particularly 
want a magazine that says their favourite 
programme is rubbishl' So if you were going to 
criticise it, it had to be a good, c 
dsm, rather than just slagging it off . . 
"There was a very funny misprint ir 



Doctor Who - A Marvel Monthly 

Issue 44 September 1380 

"Isl great monthly issuel" Now a 

. stonking 36 pages - 
I and at a piggy-Iiank 
1 busting 30 pence - 
I this hastily- 
1 revamped edition 
I contains eleven 
] pages ol strip, two 
I out-ot- Doctor 
I Archive features, 
1 and a Star Profile 
■n Hartnell-era 

' producer Verity 

Lambert. Next month, the magazine 
runs its first full preview of an 
upcoming story. The Leisure Hive - 
and, sure enough, its first review 
soon after ("the most terrible 
monsters exist in the mind . . . Thus, 
when episode tfirae revealed the 




Foamasi reptile, it could not help but be 
something ol a disappointment. 
Nevertheless . , , Dr Who has regained 
its crown for the most inventive 
science-fiction series ever undertaken") 
courtesy feature writer Jeremy 
Bentham - whose work is credited, 
astonishingly, for the first time erari 

Issue 46 NovemtiBr 1980 

A OWM institution is horn 
when comic strip 
The Collector 
teatures the first 




ever I 



;e of 



onomalopaeic 
TARDIS materialisa- 
tion 'sound effect' 
"VWORPVWORP". 
Prololvpe versions 
had, however, 
appeared in both Issue 



9 back-up The Stolen TAPDIS ("VR-A- 
A-W-P! VR-A-A-W-Pl") and issue 17's 
Timesllp ("VR-AAWP!"). Also of note 
a scene in the first episode of The 
Stockbridge Horror (DWM 70), in 
which the Doctor's irate enquiry ot the 
TARDIS console - "Are you iyingto 
me?" - is rejoined hy an anxious 
"VWORP?" 

Issue 59 December 1331 
Ace comic strip ietterer Elilta Fell 
balloons So ntaran-in-^nc lent- Egypt 
back-up The Gods Walk Among Us. 
having also designed issue 60, she's 
the long est- serving contributor 
currenlly on the regular DWM team. 



Doctor Who Monthly Issue 61 

February 1382 

"Now better than ever", this ne 
issue - resplendent with a glitierinQ 




comics industry Eagle Award for Best 
Comic Magazine, 1 980 - premieres the 
first episode of Steve Parkho use's epic 
The Tides ol Time, which marks Ihe 
strip debuts of both the Fifth Doctor 
and sleepy English hamlet Stockbridge 
(seen in the strip occasionally up to 
and including last year's Endgame). 
More upsettingly. a great many issues 



Mer 



Iention ol the Doctof Who 
produclion olf ice's power of 
veto over DWM brings lorth 
a tload ot reminiscences from both 
Jeremy Senfham and Gary RussbII. 
"II was series producer Joiin ^athan- 
Turner v^ho laid down Ihe law about 
when we v^ojld be allowed to release 
into rmat ion, or 
I publisli a pliolo- 
I graph ot a 
I Foamasi or a 
I Marshman or 
I something," 

explains 
I Bertham "He 
I saw it as bis 
purview as 
3r to control that sort of intor- 
I mation, whereas Graham Williams 



4. 




BBC sent yoii 
some n |l 

photographs then [|^ J 
yoL could jse 
them, even if Ihe monster 
hadn't yel been seen Inrching 
out of the shadows at the end 
of Part One! 

"The one really big veto was 
on the return of the Cybermen in 
Eaithsliock. Nathan -Turner went to 
extraordinary lengths to conceal the 
fact that the Cybermen were coming 
back . " 

"John Nathan-Turner reiected the 
original cover ot Issue 72," remem- 



bers Rjssell, "which was a photo 
of Peter Davison dressed as 
Omega. Since Arc of inlmity'm.MX 
gone out yet, it would have blown 
a rather important part ot the plot, 
so that had to be changed." 
Tliere were quite a few 
['"0 instances of ccvers being 
lost' for various reasons, 
some of which are shown 
elsewhere in this feature, 
A rather more serious 
brush with controversy 
happened during Sheila Cranna's 
time as editor Russell recalls writing 
a feature on the history of Target 
books, complete with honest and 
candid quotes from a number of the 
company's personnel over the years; 
as usual it was proofed up and sent 



to JNT lor approval. The next thing 
Cranna knew, a letter had arrived on 
her desk from WH Alien's solicitors, 
threatening to sue lularvel if Ihe 
article was printed, "John Nathan- 
Turner had suggested to WH Allen 
that they ought to check whether it 
was accurate," says Russell, "Rather 
than confirming or denying its accu- 
racy, they just slapped a writ on 
fVlarvel, and so Ihe article was pulled. 
It's the only time I've ever been 
responsible for a company being 
threatened with litigation . , . I main- 
tain that everything in that article was 
true, but at the end of the day DWM 
isn't the New Statesman, and there- 
fore under certain circumstances it's 
not quite the right place to print the 
truth!" 



of Wairior. of Die Deep tliat haunted me for years 
afteiwanls, I'd viritten something like 'By no 
stretch of ttie imagination couid tliis story be 




DWM: Never one to waste a good idea , 



called a classic', and somehow that got edited and 
became This story is a classic', even though the 
rest of the review, to put It mildly, failed to 
suhstantiate that view. I'd like to take this oppor- 
tunity to say that Waniom of Ow Deep wasn't a 
classic, and I never said it was!" 

Under Alan McKenzie's successors Cefn Ridout 
and Shola Cranna, who took up the editorial 
reins in 1985, the magazine (in particular, 
arguably, the strip) maintained its high quality, 
with some memorable behind-the-scenes location 
features for Season Twenty-Two, But not long 
after this, Doctor Who feced one of its darkest 
hours vflth what became known as the 
'cancellation crisis' of February 1985. As 
Russell remembers, the effect on DWM 
was remarkably small. 'Becaiise of the 
way magazines work, in the time 
between the cancellation being 
announced and Marvel beine able 
to gel something m print, the 
livstena had died dovm and 
we d already had the assur- 
ance that it would con 
hack after 18 months. 
Looking back it was al 
over and done with s 
quiddv that it made verv 
little impact, tar 
dauntmg was the question of 
what would happen to DWM 
in the months a 




following the last episode of Siinmil in 1989. 
"Once the programme liad ended, I think it 
became incredibly difflailt to keep the magazine 
ticking over and to stay positive. I don't believe 
DWM would still be here now if it wasn't for 
Sheila's succes.sor John Freeman. I suspect the 
magazine was very dose to cancellation, and if 
John hadn't been the enthusiast he is, 1 think 
Marvel would have canned it when the BBC 
stopped making liaclor W}io. His enthusiasm and 
determination is what kept it going." 

As well as successft^lly turning GalHIfey 
Gmmtian into a suiprisingly readable feature 
spread over three pages despite the lack of news. 
Freeman increased DWM's number of inter- 
and commisMoned in-depth kKation. 
guides and behind-the-scenes features. Far 
horn experiencing a decline in interest, the 
years foUowing the cancellation of (iirtor 
WIvi saw DWM's diailation rise to an all- 
high, with 1996's TV Movie 
Special now holding the latter-day 
record for the most copies sold. 
Freeman also published 
by far the most detailed 
Archive features yet seen 
in DWM, and these, 
through the exhaustive 
scholarship of DWM stal- 
Andrew Pixley, took on a 
prixiuction-foaissed format for issue 
m. "In fan," conlinues Gary Russell, 



go out without a bonus pull-out poster 
depicting Season 
Nineteen's regular cast. 
No end of trauma results. 

Issue S3 DecemBer 1983 
Contained a bizarre 1'/? 
page advertisement for all- 
purpose lubricant 
Slipstream, 'the space -agt 
aid for down-to-earth 
people". Other bizarre 
instances of advertisers who perhaps 
failed to study out demographic profile 
thoroughly enough include Pedigree 
Petfoods, who implorEd DWM readers - 
and liiL'lr dogs - to sign up for their 
"Best Pals Club" in Issue 93, and the 
Enuresis Resource and Information 
ucouc itHlC), whose extremely helpful 
■Hiidwuuing for Beginners" notice 
stained DWM 207. 




Issue S8 May 1984 

Having once spent foui 
teen years as a 
checkout till in 
Walthamstow, shape- 
shifting alien 
Whifferdill 
Frobisher makes 
his strip debut ^ 
in Introductory 
Sixth Doctor adventure The 
Shape Shiflsr The character, who 
morphs near-permanenlly to mimic 
the form of a penguin Wio months 
later, becomes easily the most 
controversial of DWM's strip 
companions (then incumbent Doctor 
Colin Baker even expresses a desire to 
travel alongside our feathered chum 
on TV) He bows out in A Cold Day 
Hell (DWM 133), shortly after editor 
Sheila Cranna rejects his setf-p 



Penguin fe/Tor storyline - but is inter- 
viewed in DWM 148, and stars in 

one-off special The Age ol Chaos 
I during 1993. Other notable strip 
companions include Blachcastle 
rf", juvenile Sharon {Issues 19- 
'■ 47), sometime Salvador Call 
;"\ lookee-likee Gus (76-86), 
'"V useless 'heat vampire' Olla 
(130-134), and chic geek 
I Izzy (244-present). 

Oocter Who Magaiine 
Issue 10D 

May W85 

DWM celebrates Us 
century with a neiv 
logo - a yellow 
Hash bursting 
through the neon 
'0' of the Ihen-current 
BSC design. Sadly, it's 




utterly horrid, and is never 
used again. 

Issue 168 

28HnveiiiDer 1990 
Comes with a free 
"Abslom Daak 
llBXhflisc"; 
comprising DacW 
W/io-inspired tracks 
( Terror in Tolters Lane, 
The Trial ani the ostenla- 
tiously-monickered The Slaves ol Kane 
Theme From Abslom 
^aak . . . Dalek-mer) 
' by series composers 
Mark Ayres and 
Dominic Glynn, this 
was possibly the most 
', ambitious of DWM's 
promotional giveaways 
i of transfers 





- which include si 




"John Freeman had kept the magazine going so 
well that when I took over as editor in 1992, 
through no work of my own, the salis 
already going up. The 30lh anniversary was such 
a fantastic time to be working on the magazine. 
We were being taken very seriously - natinnai 
newspapers, stars of the show, and even the BHC 
lliemselves were phoning us up to ask all sorts of 
questions, ! think Lhe 30th anniversary special is 
my personal tavourite out ol everytliing I did at 
Marvel. It's very gratifying to see it going for €15 
at conventions these days! It was great fun re- 
creating Sylvester McCov in Jon Pertwee's pose 
from the cover of the old Roibo Tiincs tenth 
anniversary sfieciai. We went back to the BBC 
sandpit in Genard's (joss to do that! II was 
pouring witli rain, but Sylvester was wondertul. 
He really put liiinscif out to do it. and smte 
Marvel wouldn't agree to stump up the tee I had 
tn pay him out of ray own pocket, but I thought 
it was worth every penny. I originally wanted to 
re-create the Pertwee set with the jabolite land- 
scape, but Mike Tucker &om BBC Visual Effects 
informed me thai jabolite was now illegal because 
it gives off dangerous fumes. In any case, a studio 
shoot would have cost thousands, so it was easier 
to go out to a quarry in the Dottor Wlu> tradition! 

Over the years since the final episode of 
Survival faded from our screens, DWM 
has also acquired a more analytical 
approach tliat's less afraid than before of delving 
deeply into tlie minutiae of the Ducbir Wlio 
universe, bringing an openly fan-orientated 
[lerspertive to the magazine - hence the arrival of, 
for L'\am|)le, Philip MacDon aid's studiously aoss- 
rofcrc'ricixl analyses, the .semi-reverent 'Monitor' 
I i.igcs, and a diattier kind of opinion column in ^ 
lhe form of Matthew Jones's Fluid LiiiL\ 
li'aiures. I'rior to the nineties such invoked 
.irtides woirld have had no place in DWM, 
iiof woirld the revealing interviews with 
M.iine of the minor players in Dodsii VV'/io's 
liistory which have appeared in rcttTit 
linies. The gradual move from superficial 
to inndepth coverage in both areas - ih 
factual and the arralytical - is a changt 
diat has been brought aboirt as muc h 
by the loyalty and enthusiasm 
DWM's readers as by any change 
editorial strategy; the deeper we 
into Doctor Who, the more we fl 
say about it! 

find to laugh about. 
mpeUtion returned in 
increasing parade of. 




Since its Inception in 1 981 , DWM's annual 
ReaOers' Survey become a sojnd 
barometer of Ian favour. The first, cliroiii- 
cltng Season Eighteen, saw Logopolis bestowed 
with Best Story; subsequent years saw 
Eanhshock, Snakedance, Resurrection of the 
Daleks, RevelaUon of the 
Daieks. Tlie Trial ol a Time 
iofd Parts Thirteen and 
Fourteen, Dragonlire. 
Remembrance ol the 
Daleks and Tfie Curse 
olFennc lake first 

place. Least rated, meanwhile, were 

Meglos. Kinda. The King's Demons. 
Warriors of the Deep, Timetasli. The | 
Trial Ola Time Lord Parts Five ic 
Eight, Time ana the Ram. The 
Happiness Patrol (with an all- 
tlme-low 2% ot the vote) and 



o offset the more eamest 
IS celebration 
*e go with Doctor Wito, 




And the 
The Crazy Captia 
fiWS, heralding 



less-than-serioiis ilej 
material, perhaps ii 
of the fact that the arrther w. 
the silfier we feel about how much time v 
devote to it. To be irreverent is not necessarily to 
be disrespectful. Probably. {Now, about that 
scene where Ingrid t^tt tries to karate-kick the 
Myrka . . .1 

"I think DWM was always one of our better- 
produced magazines," reflects Paul Neary. "I've 
got a soft spot for it because everyone 
who's into it is always so rabidly inter- 
ested in it, which is great!" 

Even after all ijiese years, there's 
II so much about Doctor WIm that 
II be written," muses Jeremy 
Bentliam. "Alttiough the magaane has 
gone through a few faltering steps 
during its liistoty. it's consis- 
tently been able to bring itself 
around to develop yet 
another winning formula. I 
Ihink for any magazine to 
survive as a single title for 
Ty 20 years without 
having to change its iden- 
dty or be absorbed into 
other magazines is amazing - 
and I think it's all down to the 
strength of J>*"trir tV/w itself," i^H 



1-3}, a (tathet ordinaty) 
sticker (73), umpteen posters 
(various), one ol five assorted book- 
marks (105) , , , 

Issue 180 

27 November 1991 

Now 52 pages! Writer Andrew Piiley 
begins his peerless history ot Doctor 
Who's story- by-story production with 
The Power of the Daleks. the first of 
lhe revamped /Irc/i/i/e features. In 
this current format, Andrew's project 
won't be complete until DWM 329, 
towards the end of 2003 AD. We hit 
the mid-point this very 
issue . . . 




huge cache ot John Cura's 
pukka sixties off-screen stills 
instigates the commencement of 
Ttie Tetesnap Arcliive, which 
continues - perhaps sailly - to 
provide the detinilive record of tai 
too many wonderful black and 
while serials, 

Issue Z35 

U FeDrwry 19% 

The magazine's quest for a htoader 
range of feature material comes up 
trumps with Firsi Impressions, in 
which a group of 
ten-year olds pour 
equal amounts of 
praise and scorn 
on Terror of ttie 
Zygons. The open- 
minded wisdom 
of the pre-teens 





of Class 4G is a hit 
with readers and a 
TV Movie-based 
sequel swifty 
follows -ulti- 
mately leading to 
the first (and 
probably last) use 
of the word 
'funky' on a 



13 March 1996 

"Paul ItflcGann /sthe Doctor!" 
screams the coverline, giving Doctor 
Who fans the news they've been 
wanting to hear since Issue 155, over 
six years previously - that the show 
is back in production. Editor Gary 
Gillatt visits the Vancouver set of the 
TV Movie, ensurinfl DWM readers 



receive second-to-none coverage ot 
the making of the film. The subse- 
quent Mcvie Special sells by the 
truckload, becoming an instant 
collectors' item; BBC 
Worldwide like it so much 
that they take to issuing it 
as part of their press pack. 
Shortly afterwards, DWM 
receives a call from Paul's 
Mum, asking tor a partic- 
ular picture printed in the 
Special for the McGann 
family album. Well, how 
could we retuse? 
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today and you'll receive not only a snazzy 

binder worth £4.99, but also 13 issues for the 
price of 12 - a further saving of £3.00! 

By subscribing to DWM you can be sure to: 
Never miss an issue! 

Have the magazine delivered to your door! 
Receive each issue without delay! 
Avoid any cover price rises during the year! 

Now you're convinced of the inescapable 
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it with your payment to the address shown. 
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"We all have ; 
universe of our own 
terrors to face..." 

f G/rasfLgftf Part One (19B4) 

f The Story So Fai 1883. The Doctor (Sylvester McCoy) has 

; brought teenage companion Ace (Sophie Aldred) to Gabriel 

• Chase, a rambling mansion in the suburbs of London peopled by 

a grisly crew of Virtorian archet^fies. However, 

Ace soon realises that she lias Ix-en lierL' Ix'fore; 
esactly a century into tlie liiUiru, lior 1.! vcat-old 
self will bum the place down, ha\'ui); Ixvn 
toiittied by an echo of a mily awesome pres- 
ence. She confronts the Doctor "It's tRie. isn't 
it? This is the house f told you about." "Remind 
nie what it was that you sensed when you 
entered this deserted house," he urges. "An aura 
of intense evil?" Ace turns away: "Don't you 
have tilings you hate?" 

The Magic Moment "1 can'l stand burned loast," 
replies the Doctor. "1 loatlie biLS stations - 
terrible places, full of lost luggage and lost souls , 
. , Arul llicii:'') iiiire[|uiled love, and 
'Too right," she 




"1 la 



11 ha 



^'Ofoi 
Kludes, She rounds 



n my o 



elhiof; y. 



when vi lu were l.i, 
r vou sensed here." And, alinosi wilhoi 
dawned on her. "It's alien," she states, ■ 



didu'i ntognise 
" Hie nature of 
L realising it, the 
imply. 



Kil Certain Sometlting "The meb 
St souls' suggests a man who abli' 
fho Bghts for others who feel ihis 
p himself" Dawd A SiKel. Pcii^ti 



hoiv Lit lust luggage and 
loiieliiiess and sadness, 
!>■ liecdust he knows these 
"Tills scene sums up the 
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"You suffer from 
headaches?" 

TTie Highlanders Episode Two (1966) 



The Story So Far Scodand, 1746. Attempting to e,\tricate 
himself from the dutches of the Redcoats, the Doctor (Patrick 
Troughton), having assumed the identity and grating accent 
of a fictional German, Hanover's Doctor Von Wer, has 
successfully bound and gagged ctiief captor Solicitor Grey 
(Da\id Garth) in his ovm office. There's a sudden knock on 
the door; the Doctor bundles Grey into a cupboard. He opens 
a book, and sits down at Grey's desk. "Enter," he says . . . 

The Magic Moment Perkins (Sydney Arnold), Grey's 
junior, walks in; 'Doctor Von Wer' informs him 
that his master is a very sick man, and has 
gone to lie down. "Great heavens!" exclaims 
the Doctor, gripping Perkins' head. "Your 
eyes!" He takes out a magnifying glass and 
bends the man back over the desk. "You 
suffer from headaches?" he asks; "No," 
replies Perkins. The Doctor bangs Perkins' 
head against the desk. "No headaches?" he 
enquires, before slamming the clerk's head 
once more against the furniture. "You call me 
a liar?" "No, no, no," says Perkins. "Me head does 
ache." "Of course," concludes the Doctor, triumphandy. 
"What did you expect?" Diagnosing 'print blindness', the 
Doctor orders Perkins to rest his eyes by lying across the table 
for at least one hour - and dius makes his escape. 

That Certain Something "HystericaOy fiinny and hugely 
violent, tliis is surely the consummate Second Doctor scene. 
Troughton was easily the most versatile of all the actors to 
play our hero, and tliis scene shov« him at his most miscltie- 
; and malevolent It's tragic that this, 
: of his era, has been seemingly 
lost forever" J.nvi'S Old ii'ii"?(;r. 




fdiaracter of Ace so well and highlights the special relationstiip 
,e has with the Doctor" Rowena Tucker, Wiltshire. "The final two 
words make this surely the most chilling end of any scene in 
rXKtiir WIk>\ history" Neil Fox. Slourbriilge. 




"These shoes! They fit perfectly!" |^ 

Doctor Who (1996] ■ J 

i The Story So Far Bereft of hh memory, tlie newly-regenerated Dottor iPaul V 
1 McGann) has flung himself into cahoots with Dr Grace HoUoway (Daphne m 
L Ashbrookl. Grace is baffled by his bizarre physiognomy; come nightfall, having 
I exhausted lier enquiries, she follows him to the San Frandsco park where he's decided to go 
o break in the shoes - property of Grace's ex. Brian - that she's loaned him. "Maytw you're 
f the result of some weird genetic experiment?" ponders Grace. "1 don't think so," sighs die 
Doctor. She persists with the interrogation: "You have no recollection of family?" 

The Magic Monwilt "No, no, no, no, no, " he says - then, suddenly: "Wait wait wait w^t. I'm 
with my father, we're lying back in the grass, it's a warm GaUifreyan night . . . Gallifrey^. Yes! 
Tliis must be where I live! Now, where is that?" Grace has no idea: "I've never heard of it 
Wliat do you remember?" Hie Doctor's buried memories are surging back: "A meteor storm!" 
lie hoUers, excitedly. " I'he - the sky above us was dancing with lights. Purple, green, brilliant 
yellow - yes\" He breaks off; "What is it?" asks Grace, expecting more. "These shoes!" he grins. 
"Ifiey fit perfectly . . . yes!" He scampers away into the distance . . . 

That Certain Somathlng "Cue Grace's Hanna-Barbera 'well, whaddya know?' look to camera. 
Well, / laughed" J Wsrdle. Reading. "This is the moment, OK? None other. It was this which 
finally convinced nie thai Paul MtGami is Hie Dixtor - his flight of fancy intemipted by a 

Tom Baker-style lapse 
D silliness. A joyous 
le" Chris Bryant 
I Cardiff. 




A lot of good people have died today. 

_ Resurrecdon of the Daleks Part Two {^934] 

^^J| The Story So Far A bloody intem«.-ine skirmish between 
various tactions of Daieks and their human aflies has 
H ended horribly; in a London storage facility-tumed- 
" charnel-house, the Doctor (Peter Davison) and compajiion 

Tiirlough (Mark Strickson), exiting the TARDIS, pick (heir 
way through the bodies, intending to tbrewam Farth's authorities 
of what they have learned - namely, that Dalek agents now occupy 
positions of authority across the globe. Longtime coiniMdre Tegan 
Oanet Fielding), however, has other ideas. "I'm not coming with 
you," she says; the Doctor stops dead in his tracks . . . 






"Go forward in all your beliefs..." 



The Story So Far While Big Ben rings out 
over 22nd century London, free now of 
the menace posed by the hideous 
Daleks, the Doctor (William 
HartneH) prepares to take his leave of Ixrth 
London and his various allies in their 
struggle against the invading aliens. For grand- 
daughter Susan {Carole Ann Ford), however, 
the farewells are proving traumatic; she has 
fallen in love with David Campbell (Peter 
Fraser), a member of the Resistance. The Doctor 
hugs Susan fondly: "You little monkey . . . since 
you've been away from that school, you seem 
to have got yourself thoroughly disorganised . . . 
you need taking in hand." He enters the 
TARDIS. Outside, David pleads vrith Susan to 
stay - and many him; Susan, however, is 
unsure. Watching on via the TARDIS scanner, 
the Doctor comes to a momentous decision. 
He operates the ship's controls; the TARDIS 
doors slam shut. 

The Magic Moment "Listen, Susan, please," 
the Doctor announces over the two-way 
communications device contained in the enatz 
police box's lamp. "I've double-locked the doors, j^mgr 
You can't get in . . . During all the years I've 
been taking care of you, you in return have 
been taking care of me." "Grandfather, 1 belong 
with you," wails Susan, to no effect; the 
Doctor's mind is made up. "Not any longer, 
Susan," he asserts. "You're still my grandchild, 
and always will be. But now, you're a woman, 
too. I want you to Irelong somewhere, to have 
roots of our own. With David, youH be able to 
Hnd tliose roots . . . Believe me, my dear, your 
future lies mth David - and not vidth a silly old 
buffer like me. One day, 1 shall come back. Yes, 
one day . . . Until then, there must be no 
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regrets, no tears, no anxieties. Just go forward in all your 
beliefs, and prove to me that I am not mistaken in mine. 
Goodbye, Susan. Goodbye, my dear." The TARDIS demateri- 
alises; gingerly, Susan edges fonvard to where it stood. Slowly, 
David leans forward, and takes her hand. 



That Certain Something "A moving speech ... this 
is what the First Doctor was all about; doing the 
right thing, the right way" A Reader. "As a result, 
Hartnell's Doctor loses the harsh edge of his first 
season and becomes the endearing figure of his later 
years" Nick May. Braintree. A heart-wrenching 
epilogue to the series' first conscious 
epic, broadcast on Boxing Day, 
1964. "One day, we shall get 
back. Yes, one day" says the 
Doctor in the 100.000 BC: 
All UnearHily Child sequence 
DWM picked as the best 
ever. This is that scene's 
exact counterpoint, right 
down to the First Doctor's 
dialogue. This scene - one of 
the series' longest, incidentally - 
was nominated by dozens of 
readers, all of whom were 
absolutely right. I low, in 
heaven's name, did 



Ik 



Reporter. For membership details, 
write to: 3-E Ridge Road, Greenbelt, 
MD 20770-1900 USA, Alternatively, 
you C3n find an ESIN website at 




"It started with the radios, and it was when I 
was doing tliose that I was first asked lo go to the 
Blue Box convention. Jon said to me, 'Vou re an 
Idiot not lo do these, lis, go and promote tliese 
radios,' I thought, 'Yeah, well, I'm the latest Dxlor 
Who companion now,' so I had a new peg to 
hang my hat on. And with the videos coming out 
my episodes have a whole new audience r 
I would be very silly to walk away from that. I 
would never want to walk away from it ever, 

"I did do some appearances for charity when 1 
was still in Who. I did some weekends with Jon 
and with Tom Baker, tmt at weekends [ used to 
[ust like to go home really, and Ian [Marler, aka 
companion Harry SiiUiv, 
them either, and I thought they were really only 
interested in the Doctor. I remember doing an 
appearance vrith Ian and ! was wearing a big straw 
hat and it was a smnmer day and I was so bored I 
got a pair of sdssois and I cut the top off my hat. 
Ian just feL atwut!" The Doctor Wio cast also had 
the honour of switcliing on the Blackpool illumi- 
!ar, although Lis doesn't remember 
It too fondly. "It was during my break and 
I wanted to go away on holiday, but we all got 
taken to lunch at the Garrick Club - 1 didn't flunk 
• they let women into the Ganick Club - and I was 
' told then that they'd really like 
because Tom had only [ust started. Not that it 
seemed to make any difference, people always 
seemed to know Tom. But they invited my Mum 
and Dad from Liverpool without my knowing, so 
I couldn't not do it. They were very kind to my 
Mum and Dad, and I had a wonderful time, but I 



inn .ind 1 lliouglil it w.ls quite nijni)v 
ulanve , , . 1 remember Ian roaring with laughter 
because we were in this tram going along the 
bghts and we were being followed by a giant 
orange. "Well, daughter,' he said, 'this is what our 
being chased by an orange!' 
Ian had a wonderful sense of the ridiculous, he 
loved all that. He used lo get so excited about 
■tiling that he'd mb his hands together 

Us does like to keep her professional and family 
lives separate, "I don't know if thaf s healthy, but 
it's the way I prefer it. 1 remember my dear dad, 
when he was alive he was the only Sladen in the 
Liverpool phone book - it's a Devonshire name - 
and 1 got a call from him one day lo say 'Lizzie, 
I've had such a nice fellow caE mt from Australia 
and I've given filmyour number.' I got phoned all 
that's the reason I wenl ex-directory, 
because I was being woken up a( all these odd 
hours. But that sort of thing is very rare. I am 
I've never had anyone 
be mde to me or anytliing. But, you know, the 
only damn time anyone stops me is when I look 
like a hag hom Hell - whenever I'm looking 
decent, no one says anything. When I went to 
Australia recently, I was not well on the plane and 
for a glass of water, and the steward said, 1 
know that face!' I said, 'You could have said that 
15 hours ago, and not tell me now!' It's weird but 
it's true, no one cwr recognises me unless I look a 
real dipKlick - and then everyone will say 'Oh, 
didn't you used to be In Doctor WlwT I have been 
known to deny it! 



Planet of the Spiders 

■ I remembet the really omicull time when 



"I used to go to my daughter Sadie's primar>- 
school one day a week to lend a hand with 
MothcR' Help when 1 could, and 1 saw a little lad 
there, abijut seven years old. playing at being a 
Dalek in the play^imd. 1 got such a shock! The 
teaciier, dear Mrs Loveday. said to me, 'Mrs Miller, 
I've made them aware and they're very thrilled 
and would you come in and give them a little talk 
on it?' So I had a little mini-convention with 2L, 
and ! had these little hands going up and they 
were saying 'M-M-Mrs Miller, were you really 
Sarah Jane?' I thought 'Oh God, 1 do look different 

"It is amazing the way it comes back to you, 
and in such a productive way. ] mean, Ductor Who 
is wonderful, it'5 good against evil, heroes winning 
in a safe background. Children hear and see such 
horrible Uiings now, it's all shoved in front of 
them, and 1 thmk there's a place for Wlui and for 
programmes like it, and it's great to see them 
discovering what is old hat to us. Sadie must have 
been atxjut eight when 1 did my fiist convention 
here and she just adored the Cylwnnen. That's 
passed now, but she's Rot a ])icture ol a tiybemian 



for you.' 1 nearly fell out of my chair! 'Keep the 
Sladen,' he said, "but call yourself Chelis. The "elis" 
is for Elisabeth, and the "Ch" for your middle 
names. Claira Heath' - because I'm really a Heath- 
Sladen. 'Oh,' I said, 'vi^ 111 have to think about 
that. 11 sounded like a snake-dancer or something 
- but for him to have thought of that for me, oh 
God, it brought tears to my eyes, it really did." 

Despite her tender years. Lis' daughter has 
already flirted at the frlriges of the acting profes- 
sion. ''Let's get this very straight," Lis says firmly, 
when we ask if she would encourage Sadie to take 
to the stage full-time, "my daughter is going to be 
a chiropractor!" She doesn't like the idea, then? 
"Well, 1 can't be upset, tan I, because I've done it. 
She'd be very aware of the pitfalls, though, and 
that Uiere are two women's parts for every eight 
men's, and that there are a lot of people out of 
work. But she's adamantly saying she's not ffring 
to be an actress, and then 1 gel lliese litde feelers 
coming out ... We let her do a tew voice adverts 
in her liolida>'s, and actually that is g(xxi for her, 
she gels some inonc-y to put away. But the first 
time I saw her sitting there witii a script and the 



'The only damn time anyone 
stops me in the street is when 
i look like a hag frx>m Hell!" 



and if s signed, and she's got a lovely picture of Jon 
as Worzel Gummidge. She loved Jon as Worzel. It 
was funny, because she didn't know much about 
Jon's background, about all those wonderful radio 
shows and everything that he did, and she came 
up 10 me one day after listening to a Worzel tape 
and said 'Mum. someone ought to tell Jon, he's 
very good with voices.' 'Oh,' I said, '1 think he 
knows that, darling. 1 Ihink he's cottoned to 
that.'" 

Us always knew what she wanted to do, 
although she didn't come from an acting back- 
ground. "My dad, bless him, was fust the most un- 
actory person you could imagine. But one day he 
came to me and said 'I've thought of a stage name 




cans on her head, 1 nearly fainted! She said to me 
the other day, 'You know. I'm not interested in 
television, 1 think I'd like to do a little more radio.' 
i said, 'I'm afraid we haven't got the choice at the 
moment - Daddy and I would like to do a litde 
more radio!' So it is in the back of my mind tliat 
she might turn on me and want to act, tiul I 
couldn't discourage her. I'd liave to support her. 

"Sadie did do a BBC2 film called li<i}-a! 
Cddmiliim, about a street party thrown tor Charies 
and Diana's wedding, and slie had a wonderful 
review, she was very very good in it. The viewing 
was the night before I was meant to go and do 
DimoKioiis iti Turn |1993's DoctiK Who/Cliihlrai ni 
Nftd charity spcxial, which transported multiple 
Etoctors and umpteen companions to a ctitain 
[■ast London square! and they had technical prob- 
lems, so it turned into a very late evening. They 
kept bringing more food and more wine . . . 
Anyway, I was .si) ill in the morning, 1 knew I was 
in trouble when I got to the make-up room and 
the make-up girl took one look and said, 'Oh my 
God!' Jon wouldn't beUeve me, he said 'Oil, she 
always says she's ill!' ... I was side all over the set 
of EiistBidm, and 1 thought 'Oh, the only time 
I'm going to depict Sarah again after all these years 
and I just look and feel like this!' I didn't enjoy it 
at aU, I'm afraid. But it was in a good cause and it 
was rather like a royal summons - one couldn't 
turn il doivT) if Lwr>'one else wa.s doing it - and it 
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woniteMul Mowers and lungie tendrils and 
things. Because notmally. anywhere I 
went. II was either a rubbish tip, a quarry, 
or a dust heap..." 



Pyramids of Mars 

"In the Egypllan story. Pyramids al Mars. 
11 was crazy trying to run In a dress with 
the Hem trailing on the ground In the 
mud all the time. I kept tripping over II. , 
ruined the dress In the end. Jumping 
out ol 3 window was no fun. either, wllh ^ 
that dress billowing up around me. Bui to 
tell the Imlh I liked having tho chance to 
wear something pretty lor a chaoge. 
Instead ol the usual tight trousers. Looking 
3\ them again. I now think I looked much 
better in presses, the camera angles were 
mnie tialterinn." 



The Android lavasion 

"One thing that slicks out especially Is 
tilniing The Android Invasion on a swbI- 
~ tering hoi day In July In some woods 
. <n Berkshire. Tom had to llll me up 





A MJi hull. I knew him when he 
■ill iliraugh his Erst Sat.' He's 
■ 1 1, ij inous. he reallv is. and he 
iMiuld annihilate everything on 
iUige. He d turn around and half 
liie set would tall down! 1 played 
Ihc reiillv mmoiis anema owner's 
wiU' ui \ll i/i ijood Tone, with a 

■'I !■ iL- I'ri. and David and I 

I . ! ■ I ,l^ .1 ;!■ ■ lo do together and, 
:.|i |ii » li kft! He said '1 know, 
I m iiukil .irt ii 1 1.' So look, when 
wc tlance. |us1 stand on my feet.' 
So I d stand on his leet and he'd 
dance me around. 

Early television work included 
Doamwaliii, Soiik^ \futlier\ Do 'Ave 
'Em and "as the Americans call it, 
'&e-Cars', Someone said to me at 



'You w 



1 Zee- 



was nice lo see Jon and others. It was stuck 
together with sticky tape though, wasn't iiV I don't 
know how anyone managed lo get it all together, 
I mean you've got to take your hat off to Iproduc- 
tion personnel] Gary [Downie] and John [Nathan- 
Turner], they really did an amazing job." 

lis is married to actor Brian Miller, biest known 
to Doctor Who fans for his role in 1983's 
Siiakedance. They met at the Uverpool Playhouse, 
where Lis went to work immediately after leaving 
drama school. "1 left drama school a year early, I 
was only there for two years, and I went to wori; at 
the Liverpool I'layhouse as a student on one 
pound a week, and then it went to (our pounds, 
arul then eight pounds. Brian came to play 
Malvolio In Tml/th Night - you see, even then, 
when he was very young, he was an amazing char- 
acter actor. Anyway, he came lo play Malvolio and 
I was the assistant stage manager for tliat. I saw 
this young, scruffy bearded actor coming in and I 
thought, 'Oh, that's a bit nice!' I was very young 
and I had always said "No involvements in the 
theatre,' but within eight months of being in the 
theatre I knew what I wanted." 

The Playhouse eventually dosed for refurbish- 
ment, but Lis and Brian were soon able to work 
together again in Manchester. "Tony Colgate, 
wfio had been assistant director at Liverpool, 
became the resident director at Manchester's 
Library Theatre, so he asked quite a few of the 
people who'd been at Liverpool with him to join 
up again. ! went there as an ASM, but after tlie first 
play I was put on to the acting company. Tony 
Colgate was the making of me, he sort of nurtured 
me. He was an ama?jrig actor, the audiences just 
loved film, but he only wanted to direct. He died 
very young and I think, if he hadn't, he would be 
someone who had made a mark 
today. He and Barry [Letts, Us' first 
Ductur Wilt) producer] remind me 
very much of each other, so maybe 
that's why I got on so well with Barry, 
l ony assembled tlie most amazing company, and 
he gave me the most wonderful parts: Desdemona 
in Oilwllu, Jo in A Taste ofHoiiey, Mary Warren in 
77if Crucible , , . Mary Warren was my all-time 
favourite, 1 adored it. David Burke came in to plav 
Proctor, and linda Polan - who was in K9 and 
Company - played Proctor's wife. Jean Boht was 
there, and Maria Aitken, Sarah Kesterman. and 
David Jackson who was in Blake's 7. [inda Pnlan 
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Cju5, Miss Sladen,' and it took n 
ages to work out he meant Z-Car%\ 
And, through Z-Cais, I got Ductur 
Who." She also did a stint in 
QirDiraliwi Street, playing barmaid 
Anita Reynolds. "1 never thought 
I'd be cast, because I'm not built 
like a barmaid. Most of my scenes 
were with Pat Phoenix, Alan Browning and Peter 
Adanison. Peter was wonderful - he'd just publi- 
cised the fact that he was going to Alcoholics 
Anonymous and Granada were not very pleased 
atmut it. He said to me, 'if you'd known me a few 
months ago, you would have hated me.' And it 
was in the days when you'd be told. 'Oh don't sit 
there, that's Albert Tatlock's chair!' I don't think 
it's like ttial now but, you know, they were the old 
times. I love Coronation Street, it's great. When I 
first had Sadie and I wasn't getting much sleep and 
I was reaUy tired, it made [ 
realise just how important 
a half-hour programme 
is for peopl( 
have that lime when 
you can sit down and 
switch off, before she 
started crying again 
and before I liad to 
something else, 
think it's terribly 
important sometimes 
to be part of entertain- 1 
ment- if you didn't have 
radioor television, what J 
would you do? Therc'd m 
be more people standing ^ 
on the streets! But I do ^ 
tfiink there shouki be more 
responsibility for what's 
on television. I see what 
is put in front of my 
daughter, and in a 
way things are put 
before chUdren 





that they can mentaliy understand luii ili.ii \ 
artn't emotionally equipped tt) df.d with. IVupli- 
say to me there shouldn't be cciisoisliip, and I 
don't agree at all!" 

With this in mind, then, how did Us feel when 
Mary Whitehouse heavily critidsed Doctor Who 
during her tenure? "Oh gosh, yes, she really 
slaninied Into us, didn't 
she? But our Doctor IVJwJS 
went out at o'clock on 
a Saturday, something like 
that, fust after the football 
results when all the family 
was sitting down. The 
children would have been 
watching it in a very safe 
environment and 1 think a 
child who, talking back 
then, would have Ireen 
upset - and harmed, if 
you like - by Doctur Wlw. 
would have been the kind of child who could 
have been banned by a cabbage falling downstairs 
and being squelched under someone's foot. It's 
1 the perception cif the environment and in 
who the child is with when they see it, and I 
don't think there's any harm if they're with 
their Mums and Dads at home." In any case, 
Lis believes that the production team always 
acted responsibly. "If there was a complaint, 
er laughed at and thrown out of 
the door. U was evaluated and discussed 
quite a lot. But, basically, we could always 
justify what we had done. We felt there 
wasn't anything gratuitous, anything 
unthinking at all, on diat screen, 

"When we were doing the scene in 
^ • ^ Genesis of the IJalek}., when Tom as the 
'' Doctor could tiave actually wiped 
^■^■^^^ the Daleks out, he didn't just do it 
"-^ » as written. Everything stopped in 
rehearsal and he said, 'Ju-st a minute, 
, let's take Ibis seriously. Do I destroy 
them and thai they can never do 
any harm to anyone, or do I actually 
I cannot kill, I have no right to 
play God?' He was actually agonising 
f the dialogue. That scene was 
terribly Important to Tom, very impor- 
' tant," lis admires Doctor Who for lack- 
■h sceruuios. "When I was in 



i was sick 
all over the 

set of 
EastEnders^' 



\vislralia, I had some wonderful quesrioas from 
university students that really made me think 1 
tliought 'God, I didn't know there was so much in 
it when 1 did it, ' and you do re-evaluate what you 
did and how it mij^t have affected them." 

When we ask how easy tt is to fall back into the 
role of Sarah Jane nowadays. Lis laughs and 
replies: "Horribly, horribly 
easyl I just know her, and I 
suppose I use more of me 
than 1 thou^t I did at the 
time." She finds it hard to 
describe her character In 
words. "I fust know where 
she comes from - no, 1 
know how she reacts more 
than I know where she 
comes from. Normally [in 
an acting role], you have a 
big character backgroimd, 
but I felt that Sarah really 
existed just when she was on the saeen really, 1 
was never happy with this idea of her being a jour- 
nalist, because I didn'l know enough about jour- 
nalism and 1 knew that, when 1 was interviewed 
by journalists, they wouldn't like it. But, although 
you do as much homework as you can, I think 
you just pretend in a way. If you start doing a lot 
of theorising about what kind of journalist she Is 
and exactly what she's written and this, that and 
the other, you won't play the scene, because ifs 
not about that. I don't think so, anyway. The 
whole thing of Diklor Wlio lo me is that it's in a 
timewarp, it's ui n Lule bulilnle of its own . . . You 
just play the scene iov wliat it's ivortli, and you are 
as real as you can be, but if you try to make l^Kliir 
Who 'real' in the same way as Tlw Smviiey or Tlie 
Bill, I think - with no disrespect to those 
programmes - you almost downgrade it. I saw 
Dixtm Who as a kind of comic strip thing, because 
I always remember the most amazing thrill I got 
going to the cinema on Saturday mornings as a 
child, when they were showing Utick itu^ers or 
Flash Gordon serials. I can feel the hairs going up 
on the back of my neck now, and thaf s what you 
want to transmit; not the idea of her being a jour- 
nalist, but the feeling of that moment. To me, 
acting is about moments thai you remember, that 
mean something to you, that actually give you a 
litde fiisson in your real, boring life." 

To be conducted 
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Shelf Life 



While Martians descend upon Britain. 

High office has K9 quite smitten; 

A crowning success. 

Or undignified mess? 

Let's see what uuvt^ Owt n has vmtten . 



DOCTOR WHO: 

THE MISSING ADVENTURES 

Featuring Thf FmluI: Duttor, Romara ard K9 
Author Garfilh Roberts RRPH.99 
Available 1 8 April 1 997 ISBN 0 426 20506 5 

I' t's no surprise at all that Garelh Roberts' narrte 
stiould adorn the cover of Virgin's final Missing 
Adventure. Although stablemate Christopher 
Hulis has been pertiaps rr 
at assimilating the modes of 
diverse periods of Doctor Wtio. 
Gareth has, by specialising in 
one particular era, demon- 
strated an unsurpassed joy in 
celebrating the programme. In 
his last shout, the author not only 
reunites his dream team, but 
brings back fulenlove Beward 
Slokes, the rotund and comic 
artist from The Romance of 
Crime, and the Chelonians, the 
alien race he aeated in his New 
Adventures, hinting that Tfie Weli- 
Mameisd War is a fusion of his 
two contrasting styles. 
Tliis did give me cause for 




whieSi gives the opposite rr 
that this is a deliberate pastiche of the television 
series, right down to the quirks of its production. 
Both forms are acc^table and enpy^le, but 
Garetti does pastiche far better. 

At frsi The Weli-Mannered War seems to be 
simpJy arrather 'phortey war' story, like TTie 
Armageddon Factor (and follows on rattier loo 
dosely from this year's similariy-lhemed MA. A 
Dews of Death). Humans arxJ 
Chelonians are pdsed (or rather, 
relaxed) in conflict over a small and 
wortliless planet; no shot has been 
fired for hundrsds of years, Tlie book 
soon asserts Us uniqueness, neverthe- 
less; there's a general election immi- 
nent on ttie human side. An unmis- 
takable ailegory for the current state 
of British pol'itics ensues; replete v/ith 
paranoid leaders who frel in their 
offices, a civil service compHising 
feminine androids, and office 
machinery with a mind of its own, 
the book seems at times to be 
more an homage to the work of SF 
author Philip K Dick than to that of 
Doctor Who producer Graham 



quarters of the way through. Or so were led to 
believe - there's an even fuller eiiplanatlon near the 
end, which Is even more rewarding. By saving the 
best 'til last, Gareth ensures that the Missing 
Actventures have ^ded on a high. Arxl, for good 
measure, he's even reprised the "CHANGING 
FACE OF EXXMOR WHO" foreword from the old 



Gareth ensures that the 
Missin|[ Adventures have 
endeaon a high. 



concern. Garelh's Missing Adventures are enjoy- 
able because it is so easy to Imagine familiar 
performers speaking his lines. Half the work has 
already been done by tie makers of Doctor Who 



Williams - despite K9's grabbing the limelight as 
stands for election. 

Doctor Who has always sustained narralrve 
interest by first establishing ttie improb^le arxJ 



the t^evision series. However, wortdng from a pallet then, after a process of Investigation, explarting the 



of his own, he merely achieves an odd bl^d of 
spoof science-fiction and juvenile adventure. 
Cynically, that description could lit Doctor Wlm as £ 
v/hole, but his N&/^ Adventures lacked the warmth 
that made the TV series so comfortable, __ 

The Wdi-Mannered War, then, is a half- 
and-half compromise; expeci a scenario like 
that of Tragedy Day. but explored tiy the 
Doctor and Romana of The English Way of 
Death, and you won't be disappointed. This 
dichotomy of style (H you wiltj. continues 
throughout; I thought I had come upon a 
misprint when I read ttiat the Doctor "put 
ttie cup of tea in his pocket" - however, 15 
pages later, t>e reaches "Into a pocket lor 
the cup of tea stored there." T?ils clearly 
signals to the reader ttiat the vwiter 
considers his work to be a fantasy in rts cwn 
right, and unachievable on television. Yet, 
later on, we read, "Stokes made a fist and 
Cammed it against the wall, v^ihich wobbled. 
'This place might as well be made out ot 



former rationally. The WeS-M^nered W&- manages 
to Improve on this worthy principle, tjy placing a 
denouement, which offers an apparently complete 
eiplanatbn for this curious stalemate, atx)ut three- 



Haven't l Seen You On The Telly? 



Mi 



any Virgin authors tiave been keen to let us know 
wfiat they walcli apart from Doctor Who This month' 
The Well-Mannered War. lot Instance, mentions 
the Thargon-Sorson War, which will be instantly recog 
nfsable to seventies tolbwers ot Thames Television's 
woniferfully silly chilrfren's SF series, Tlie Tomorrow 
People. Gareth appears to enjoy Coronation Street. 
too. when Curly Watts had a star named after his 
wife Racquel, little did be know there would be a 
planet orbiting it, Rakkellwotts 5, as menlicned in TIte 
Romance of Crime. And The Plotters features a 1 7th 
century Masonic lodge whose members' obsession with all things 
qufldrlateral can only make them precursors to the Street's own 
Square Dealers , . . 



THE NEW ADVENTURES 

Featuring The Eighth Dcctor, Bernice and the 
Brigadier Author Lance Parkin RRP f4.99 
AvailablB 1 8 April 1 997 ISBM 0 ^126 20504 9 

The Weti-Mannered W^ may satirise ttie 
British general election forthcoming at the 
time of writing, but Virgin's final BBC-lteenced 
New Ad\/enture achieves an unprecedented degree 
of topicality for ttie series t)y actually including it, 
Mayl^e, by ttie time you read The Dying Days, you'll 
be able to visualise John Major or Tony Biair as the 
unnamed recently-elected premier, but I had to 
make do with an uncertainty- principled 
'Sc*ir6edinger's Prime Ivllnister.' 1 don't envy the 
victor, should the prophecies within ttie txxjk bear 
fruit. . . 

Ttie novel's initial perspective is telling; it opens 
with Bemire Summerfield awaiting the Doctor's 
arrival at his occasbnal home on Earth, the fiouse 
at Allen Road. We see the new-kiok Doctor In his 
new-look TARDIS through her eyes, rather than the 
other way around: completely apt, given ttiat 
regular readers will know Bemica far tietter, I must 
confess my parochial pr^udkiss fiere, and confess 
ttiat 1 accepted ttiis new Doctor running around 
London with Bemice and the Brigadier rather more 
readily than when seeing him doing tfie same in 
San Francisco with Grace and Chang Lee. Ttiis 
Isn't just due to a Doctor Wfo fan's small-'c' 
conservatism, but because ttie series has evolved 
most successfully wtien placing its Innovatbns 
afcingside the status quo - as here - rather than 
displacing or ignoring it. 

And what a lot of status quo there is for Doctor 
Who, especially when set in present-day Bntain, 
Only tliat arch -reconciler of history. Lanes Parttin, 
could take so much tfiat lias txen established In 
broadcast and printed Docfor Who, and 
place it on the page so consistently. Mars, 
for Instance, fias simultaneously been popu- 
lated by the Ice Warriors, deserted save for 
the viating 'Amtiassadors of Death' and Is, 
in our own rather more mundane real world, 
a lifeless rock visited only by the 
American fvlariner and Viking missions. 
Here, all three versions coexist in the 
biggest of the book's breathtaking 
mergings ot the Actional and the 
factual. 

The memoralie image that illustrates 
this - and there are plenty, in an unusu- 
ally visual, filmic story - is a live TV tiroadcast 
from Mission Control tiefore the first British 
manned landing on the Red Planet since the 
Mars Pnabes of the seventies (viz 77ie 




Lance's story is a 
breathtaking mergine 
of the fictional and -me 
factual. 



Talking Books 



AmfaassadorsofDeatfy). The pundits chosen are 
the very real Patrick Moore, and the very fictional 
Professor Ouatermass, hiniself no strange- to 
threats from Mars, and only tangenlially real in 
Doctor Who (cf Remembrance of the Daleks), The 
venue also hosts to a cocktail party where layers of 
reality slide entertainingly; re^ 
scientist Professor Richard 
Dawkins is there with his wife, 
wfio perfectly reserritiles 
Romana's second incamatbn 
- sfie t)eng actress Lalla 
Ward. She wouldn't look too 
out of place: one Professor 
Geoffrey Hoyt is also in atten- 
dance, he being the fictional 
character played by Tom 
Baker in the TV hospital 
drama Medics. 

It's not all contextual 
conjuring, of course; there's 
a story and. for ttte first two- 
thirds, it's a ttxiroughly 
arresting one, best summed 
up as political TV drama House of Cards meets 
Independence Day UK. I've forgotten precisely how 
Lance introduces Machiavellian Science Ivlinister, 
Lord WInctiester - because any such description 
was swrllly and utterly obliterated by the invocatbn 




of the spectre of actor Ian Ridiardson 
playing House of Cards' anti-hero, the 
Rt Hon Frartcis Urquharl. Like 
Urquharl's manipulation of joum^ist 
Mattie Stonn in that serial. Winchester 
later t>eds feisty haci^ette Eve Waugh 
- whose unforgivable nomencla- 
ture is no doubt drawn from 
novelist Evelyn Waugh, 
whose Scoop! likeviose 
parodies various political 
shenanigans, tiut also 
ensures tiiat TTie P>«i9 Days 
acquires Jeff Wayne's Tfie 
War of the Worlds concept 
album as Its soundtrack. The 
Dying Days sdntiilates early 
cortcailratirtg 



The author of The Dying Days on writing 
for the Eighth Doctor . . . 
On tocus 

"I didn't want to be distracted by tfie ephemera - the kissing, 
seeing into people's souls, the iialf-tiuman 
qjestion - so 1 concentrated on what this 
Doctor was like as a person," 
On planning 

"His main characteristic is fiis spontaneity - a 
complete contrast to his predecessor 
This Doctor doesn't need la plan anything 
because lie is capable of brilliant 
improvisation." 
On character 

"In many ways the Doctor is like a precocious child, 
he sees everything as fresh, has operatic mood 
swings and is pedantically polite." 

On bravery 

"One thing he doesn't get a chance lo do in the 
TV Movie, but he most certainly does do in The Dying Days, is 
show 'steel' - resolve in the face of danger, the ability to stare 
death In the face without blinking." 



such interplanetary 
Whitehall corruption, yet fades a little later, 



Nejv Adv&^tures' most sucessful creation, iiwiose 
own adventures begin next month, and the 
Brigadier, a television ctiaracter wtio has t> 



Britain (yes, just Briton, not the whole worid) 
by some Ice Wamors to resolve. 

In content, this is a very atypical Nm 
Ad\/entur8 to end the series, especially when 
compared to ttie gbomier style that has predomi- 
nated over the past year. Yet it showcases 
perfectly the range's ability to actually expand 
Doctor Who and make its legend iargcs-; the two 
most familiar protagonists here being Bemice, the 



s he has an annexing of nurtured and developed without being compro- 



mised in any way. Being ci 
framework is the difficult task facing all Doctor W)o 
writers, and l.ance Parkin here makes It look 



Shelf Life is templed to succumb to compose an 
elegy for Virgin's New and Missing Adventures, but 
will simply make do with a toast; in grand Doctor 
Mxi style, this end is aiso a new beginning. Here's 
to ttie future! 




The Web Planet 



DWM's occasional look at Doctor Wto onHine. 



Shelf Lite zin'X possibly begin to provide a 
comprehensive review of the myriad Doctor Who- 
relaled World Wide Web pages out there, but will 
occasionally turn afi electronic eye lo what's material- 
ising on-line. If you find, or maintain a site that you 
think we should mention, do let us know about it either 
by post to the editorial address, or by e-mail to 
dDGtarwho@iiiarmags.demon.CD.uk, Here's a random 
selection to be going on with . . 

For an intelligent discussion of Doctor Wtio as it 
stands now, take a look at Strands Ttiat Bind, at 
httpV/www.meGh.gla.3C.iiky~3listair/tardls/who.htm. 
II hard information is more your thing (specifically, if 
you'd tike to know so much about the TARDIS that 
you'll be able to build one), visit the disturbingly serious 
TARDiS Resource Arctiive at http://www.tardis.ed. 
aG.ul(/~abr/drwhii/tartlis.htinl 



• There are some tantalising photos from Galaxy 4 
(some of which are shown here) at http://www. 
geocities.cDm/Area51/9886/GAU.HTM, and what 
better way to demonstrate real-lime sound over the net 
than by sampling Doctor Who in RealAudio 3,0 at 
http://members.aal.com/itaiiielc71/fa.htm. 

« ! delect that Virgin's Wewand Missing Adventures 
authors use their computers for more than just writing. 
Games lilies Civilisation anii Sim City2000havs inspired 
parts of both this month's books, and Steve Lyons' Killing 
Ground oma a huge debt to gory 3D shoot-'em-up 
Doom. Doom II can be made even more addictive by 
visiting http'.//www.ozmiail.ciHn.au/~brflckhoa/ 
dwdoom2.htm, where there are downloadable files to 
substitute Doom Its various Cacodemons. Lost Souls 
and Barons of Hell for Doctor Who monsters. Just 
remember to eat and sleep behween all that excilement. 





Genesis of 



L n writing the allegorical 1975 six-porter Genesis of 
I the Daleks. Terry Nation reinvented the history of 
I his own creations - the Daleks — and, in Davros. 
I brought to life one of the Doctor's most chilling 
adversaries. Turning his attention to this much- 
acclaimed tale. Andrew Pixley continues his story-by- 
story account of Doctor Who's production. 




the Daleks 



PART ONE 

Rrtumin^ via transmal lo the space station 
Nerv.i, the Doctor is diverted to a mist-shrouded 
battlefield whore tie encounters a lone Time 
Uird. The i>eing infumis the Doctor that he has 
Ijeen transported to the plane! Skaro at tJie time 
of the creation of the evil Daleks; in order to 
,n oid a possible future where the Dalei« become 
ihe dominant life-form of the Universe, the 
I I' ictor must undertake a mission to either affect 
iheir genetic development or avert their 




altogether. Before vanishing, the Time 
Lord gives Ihe Doctor a 'time ring' which will 
transport him back to the TARDIS when he has 
completed his task. 

The Doctor is reimited with companions 
Sarah Jane Smith and Harry Sullivan; the trio 
cross a minefield to a trench where they are 
caught in a gas attack. The Doctor and Harry are 
captim!d by Kaleds and taken to General Ravon 
at Command Headquarters; Sarah, meanwhile, 
is left for dead. Ravon shows the Doctor the 
battleground; the Kaleds flght a longstanding 
war of attrition against the rival Thais in the no- 
man's-land dividing their resp>ective cities, both 
of which are housed by protective domes. The 
Doctor and Harry get the better of Ravon but. In 
attempttng to escape, fall foul of Security 
Commander Nyder. Soon recaptured by Nyder's 
guards, they leam of Davros, the Kaled scientist 
in charge of all research at a nearby Bunker. 

Sarah has recovered; pursued across the waste- 
lancLs by lumbering mutos -chemically-mutated 
Kaleds exiled from the city - she staggers to a 
ruined building; looking in, she sees the crippled 
and disfigured Davros supervise the testing of a 
prototype Dalek's weaponry. The 
Dalek's gun fires 
A 11 A ""^^l^ P^'^'^V- lurtring to 
Uf f^^BV Gharman, 
'^W ^^^^B Davros croaks: "Now 
^^^^ we can begin . . 

PART TWO 

Davros, Gharman and the Daiek move off, and 
Sarah is attacked by a group of mutos, but leader 
Si?\Tin stops the others from killing her. Thai 
rs capture Sarah and the mutos, and they 
iken to the Thai dome where, as exjjend- 
labour, they are to load disttonic explo- 
ito a massive rocket. The explosive is 
lous; soon, the slaves will die from 



Meanwhile, the Doctor and Harry have 
■en taken to the Bunker, where the time 
ring is confiscated. They are given into the 
of Senior Researdier Ronson of the 
Science Diiasion, who is quesHoning the 
pair when Davros demonstrates a "mark 
three travel machine" - the DaIek - to the 
Elite Sdentiflc Corps. Ronson inter- 
when the DaIek threatens to 
the alien Doctor and 
Harrv. Later, concerned by the 
implications and morality of 
Davms work. Ronson visits 
the Doctor and Harry in 
their prison cell; he 
[itrigued by 




the fact tlial the Doc-tor had named the Dalek as 
such before Davros had announced its new 
designation. Ronson shows the pair the incu- 
bator room, where Davros' genetically 
augmented Kaled mutant aeatures are kept. 
Helping the Doctor and Harry to escape the 
Buriker via a tunnel, Ronson tells them to alert 
the Kaled government and halt Davros' work; 
underground, the Doctor and Harry see one of 
Davros' early experiments shamble past. 

In the Thai dome, Sarah and .Sevrin lead a 
breakout and escape into Ihe rocket silo, aiming 
to climb the gantry and flee \na the roof. Thfi! 

soldiers open fire on them; 
C' Sardh slips, and falls from 

• ^ ^ the scaffolding . . . 



Doctor and Harry how lliey may gain access to 
the Thai dome via service shafts - and rescue 

Mogran confronts Davros and asks film to 
suspend his work pending an inquiry; Davros 
instmcts Nyder to prepare twenty Daleks - only 
they, and the Elite, will go on. When the Doctor 
and Hatty enter the Thai Dome, they are 
astounded to see Davros and Nyder handing 
over to the Thai leaders Uie chemical formula 
needed to weaken the outer shell of the Kaled 
Dome - thus signing their own people's death 
wanant. Disguised, the Doctor and Harry 
release the slaves from the rocket silo; the 
Doctor sends Sarah, Harry and Sevrin to the 
Kaled dome, telling them to warn the Kaleds of 




PART THREE 

Sarah lands some way below, and Sevrin helps 
her to rcacfi the top of the rocket - where the 
pair are recaptured by the Thais. In subterranean 
caves, Harry is attacked by a dam-like aeature; 
the Etoctor fends it off with a stalactite. 

At the bunker, Ronson learns that he has an 
ally in Kavell, who is in charge of communica- 
tions, but Nyder becomes suspicious and tells 
Davros that people are plotting against him. 
Meanwhile, the Doctor and Harry have 
contacted Kaled Councillor Mogran and warned 
him of the future implications of Davros' work. 
Mogran agrees to investigate; Ravon shows the 



Davros' betrayal of them. He, however, stays to 
sabotage the rocket - but a previously sturmed 
Thai guard recovers, and activates an electric 
mesh which the Doctor is standing against. The 
Dodor's body [erks and spasms . . , 

PART FOUR 

The Doctor collapses; recovering in the Thai 
control area, he sees the Kaled dome crumbling 
from the chemical attack - and then obliterated 
by the Thai rocket. In the Bunker, the Elite 
watch tlie carnage. Davros falsely accuses 
Ronson of being a Thai spy; the Daleks extermi- 
nate him. 



"Do I have the right 



Companions Sarah and Harry walcti as Ihe 
Doctor - clutching Ihe detonator wires that will 
destroy tiie Dalek incubators, thus erasing the 
creatures Irom history altogett}er - muses on Oie 
ethics of genocide. 

DOCTOR: If someone who knew the ftiture 
pointed out a child to you and lold you that that 
child would grow jp totally evil, to be a nthless 
dictator who wojid destroy millions of 
lives, could yoj then kill thai child? 
SARAH: We're talking about Ihe 
Daleks, The most evil creatures ever 
Invented. Yoj must destroy Ihem, Vou 
ntjst complete your mission tor the 
Time Lords, 

DOCTOR: Oa I have IhB right? Simply 
touch one wire agairsl the other and 
the Daleks will cease to exist. 
Hundreds of millions ot people, thou- 
sands of generations can live without 
feat. In peace, and never even know 
the word 'Daiek'. 

SARAH: Then why wait? If it was a 
disease or some sort of bacteria you 
were destroying, you wouldn't hesi- 
tate. 

DOCTOR: But If I kill, wipe out a whole Intelligent 
life form - then I become like them. I'd be no 
better than the Daleks. 

From Genesis of the Daleks Pari Six 
by Terry Nation 



The Thais celebrate their lictorj' at 
the end of the thousand-year war but, 
upon Davros' instmction, the Daleks ^' 
attack the dome and most are killed. ^ 
The Doctor, who Iwlieves Sarah and 
Harry to )x dead, has befriended Bettan, 




I ITial \ 



organise forces to attack DavTOS 
izi Uie Blinker. In the caves, h 
is attacked ljy mutos - bu 
is saved by Sarah and Harry, 
whose progress had been 
likewise stalled. Sevrin 
to find and aid Bettan; when 
the Doctor and 
companions attempt 
sneak back into tl 
Bunker, they ar 
captured by Nyder i 
Davros - who have just 
tricked Gharman, the latest 
recruit to the plot against 
Davros, into revealing the 
names of his co-conspirators. 

Harry and Sarah are 
strapf>ed into torture devices; 
Davros demands that the 
time-tra veiling Doaor tells 



him the future historj' of the Daleks, so he 
might make his creations invincible. The Doctor 
refuses; Davros increases the level of pain being 
ttansmitted into Sarah and Harry's bodies. They 
writhe in agony, "You will tell me!" barks 
Davros repeatedly . . . 

PART FIVE 

The Doctor concedes, and Davros records a tape 
detailing future Dalek defeats, Sarah and Harry 
are taken away; alone with Davros, the Doctor, 
convinced that the scientist is insane, neariy 
succeeds in forcing the destruction of the incu- 
bator rixims, but is knocked unconscious by 
Nyder. With Kavell's assistance, Sarah, Hany 
and Gharman have been freed by the time 
Nyder takes the Doctor lo the cell. While 
Gharman and the scientists seiie conttoi from 
Nyder's officers, tlie DiKtor sets off lo recover 
the time ring and avert the development of the 
Daleks. Reluctantly he resolves to take some 
explosives to blow up the inaibator room - and 
thus destroy the Daleks forever. 

lo Nyder's amiizemcnt, Davros has ordered 
he and his guards to si:rrender to Gharman; it is 
decided to lake a vote on the future of the 
iiunker's work. Tlie Doctor is laying 
explosives in the incubator room; outside, 
I larry and Sarah realise tiial he is in 
trouble. The Doctor appears at the 
doorway; a Dalek embryo is throttling the 



PART SIX 

Harry and Sarah tear the creatine from the 
Doctor's neck, but tile Time Lord finds 
himself unable to commit genocide [see 
panel left]. His indecision is spared by the 
arrival of Gharman, who says that Davros 
has called a vote in the main lab. There, 
Ihe Doctor recovers Uic time ring- he, 
Harry and Sarah ambush Nyder, forcing 
him to tell them that the tape revealing 
the Daleks' future is hidden in a safe in 
Davros' office. The tape is desttoyed, but Nyder 
seals them in the room; on a scanner screen, 
they see into the main lab, where Davros, upon 
losing the vole, has the Daleks enter and 
Gharman and his supporters. 
Meanwhile, Betlan's forces have arrived at the 
entrance to the Bunker and plan to sea! it 
I up with explosive. Inside, Sevrin releases 
the Doctor's part;' and leads Sarah and 
Hnrrv lo safet\", I he Iloctor returns to 
the innib.itor mom where a lone Dalek 
iiiadverienlly Irigjiers the explosives. 
Back in the main lab, the Daleks 
found to have acrivated their 
itomated production line 
themselves. Programmed to 
ider themselves superior 
o all other beings, they 
refijse to obey the Kaleds - 
and Davros' compatriots, 
including Nyder, are gunned 
down. When Davros 
himself tries to wipe out 
the Dalek project, his 
creations turn their 
weapons upon him. 

The Doctor escap>es 
the Bunker just before 
it is sealed by Bettan's 
force, entombing the Daleks. 
Holding onto the time ring, 
tiie Doctor, Harry and Sarah 
li'jvi' Skaro, liaving delayed 
he Djieks' development by a 
thousand years, j 
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Late in 1973. Teny Nation, the Daleks' 
creator, started to consider a Dalt'li stoiy- 
lijie for LkKiur Who's twelfth season. 
After discussions with both producer 
Bany Letts and script editor Terrance 
i5icks, Nation developed a story outline which 
was feit by the production team to reuse too many 
elements from earlier Dalek serials. Instead, Letts 
suggested to Nation he investigate the Daleks' 
origins - an area the serias had ntit yet explored. 
Nation was deiiglited by the idea. Incoming script 
editor !(obert Holmes was less keen on the Daleks, 
prefening to develop stories featuring new 
enemies, but Letts' enthusiasm prevailed; in 
discussions with Nation, Holmes found the story- 
line strengthened by plot strands which dealt 
with genetics and the morals of scientific devel- 
opment Letts' input was among his last work as 
producer ol Doctor Wlio. 

Nation's storyline, Daleks - Geimb, of Temir, 
although stjucturally very dose to the eventual 
serial, bore several differencss. At tlie start of ttie 
stoiy, "TTieTardisisin Limbo-il materialises in a 
garden where a Time Lord |is) waiting for Di 
Who".TlieTime Lord ^ves the Ehxtor, Hanyand 
Sarah a "time bracelet" to transport them to Skaro 
(Nation's use of this as a plot de\'icc to keep the 
characters in the adventure was akin to Ills use of 
the TARDIS' fluid link in the first Palek serial). 
During Episode I, the Doctor and Harry are ques- 
tioned first by Ravon, and then by General 
Greiner (the two characters would eventually 
riMge to become simply Ravon). The niutos weri' 
"people sufiering from radiation effects of old 
atomic wars" and had "an animal shape", "Hie 
abortive escape attempt by the Doctor and Harr\' 
was a later addition. Davros sat "in a wheelchair 
and was "almost a machine himself'. The KalL'ds 
- an ana^ani, as the Dtxtor points out in die 
script - were now the Daleks' ancestors. 




Tlie Episode 2 storyline refemxl to .Sarah being 
imprisoned with Marrass, apparently a second 
Muto at the ruins with Sevrin. The Thai warhead 
was defined as a nuclear one, and the cliffiianger 
was different: "Sarah and Sevrin are marooned on 



the scaffolding of the rocket. Dr Who and Hany 
are escaping through an air duct wiien they meet 
a huge monster". At the slarl of Episode 3, "Dr 
Who and Hany overcome the monster" and, at 
Command HQ, encounter Greiner once more; in 
the rocket silo, meanwhile, "Sarah is becoming ill 
from radiation" (an undeveloped story strand). 
Episode 3 ended after the destruction of the Thai 
City: die Doctor believes that Harry and Sarah 
haw alsi:i [ierislied; elsewhere, Davros has Ronson 
exterminated. 

Episode 4's storyline indicated that Bettan was 
originally male. Ketirmtng through the cave to the 
Main Lab, the Doctor's party "come into contact 
with a huge creature which stings the Dr". Here, 
the episode concluded with the Doctor, unable to 
bear the torture of liis companions, agreeing to 
toll Davros of the Daleks' future. In Episode 5's 
clunax, Harry rushes into the incubator room "to 
tind die Dr covered in a liquid, he pulls him out 
into the corridor but he appears unharmed. 
Worried about the morality of destroying the 
Dalek rate the Dr is full of indecision". In the final 
episode's outline, on learning that tlie Doctor's 
party have escaped from his office. Davros sends 
the Daleks to kiU Uiem. 

Ml six scripts were commissioned on Monday 1 
April 1974; Nation was set a target delivery date of 
Simday 14 July. Genesis of the Daleks would 
become the writer's favourite Doctor Wlm story. 
Studying die influences upon his 1963 concep- 
tion of the Daleks, he now realised that they were 
an embodiment of HiUer's totalitarian Nazi 
regime, hence the Kaled Elite run by Davros in 
GoKsis of tlie Daleky Nadon was also horrified by 
the concept that only a select elite might survive 
if global warfare empted. 

The notion of Worid War One trench warfare 
being fought with space-age weaponry was drawn 
trom Nation's memories of William Cameron 
Menzies' 1936 movie TJiijg.v to Cmie, itself based 
on HG Wells' 1933 novel Tlie Shape ofTlimtp to 
Cimie. The film posited a future war where tech- 
nological resources rail dry; aitiiough the popu- 
lace had gone lack to basics, the nileis were 
pinning tlieir hojjes on building a huge spaceship 
to colonise the stars. At the time, survival after a 
major disaster was an interest of Nation's; since 
1973, he had been developing a BBC series which 
foUowed the progress of a small number of people 
in a world decimated by the outbreak of disease. 
"ITie series, Siinivors, was produced and broadcast 
almost in parallel with Getmis of tfie Dakics. 

The Kaled soldiers in the tninch "are all very 
young. Fifteen or sbrteen years old"; General 
Ravon was described as a "young officer of about 



Iation saw Davros as an 
irlermediale stage 
between the Kaled s and 
the Daieks; Davros could think in 
a human fashion, and conse- 
quently speak in freer dialngiie 
than his creations Malion 
fleshed his appearance out fully 
in the scripllor Part Two: 
"Davros is contained in a 
specially constructed self- 
powered wheel chair If has 
similarities to the base ot a 
Dalek. Davros himself is a 
masterpiece ot mechanical engj- 
naering. His chair is a complete 
life-support system tor the 
ancient creature. A throat micro- 



phone and amplilier create tlie 
voice he no longer has (ils 
sound Is not unlike Ihe voice of 
Dalek). A miniature H and L 
machine keeps his heart and 
litngs f jnctionlng. A single lens 
wired to his forehead replaces 
his sightless eyes. Little can be 
seen ot his face. Tubes 
and Blectrodes 
attached fa what does 
show. The upper part 
of his body is 



harness from which 
great complexes ot 
wires and lubes 
emerge. The only 




really humanoid feature we ever 
see of Davros Is an ancient with- 
ered hand that plays acrass the 
switch packed surface of the 
control panel that stretches 
across the front of the chair". 
Sensing that Davros was a good 
character. Nation was careful not 
to repeal the mistake he'd 
., made in 1963 - killing the 
Daleks off in their first 
serial - and specified lhat 
Oavros' demise should 
nol be shown, the intention 
being was that there 
should be some indica- 
tion that he might 
have survived. 




SCRIPTING DALEK ORIGINS - 



Krafttnfl the Dalaks' ongms, Nalion 
attempted not to contradict loo much 
established in his original 1983 serial 
ding the neuronic war on Skaro between 
the Oaleks' humanoid torelathets (teachers and 
philosophers named Dais) and the warrior Thais. 
These events took place 500 years before the 
ftrst televised Dalak story, by which time the 
Oaleks' ancestors had withdrawn to their city in 
"machines powered by static electricity. This was 
■developed In 1965 in lVCentiiiy21 comic strip 
The Daleks, as told by writers David Whitaker, 
ffoclor W/io's original story editor, and Alan 
fenneil, the short, blue-skinned Daleks on the 
'Continent ol Daia^ar manufacture a neutron bomb 
'to destroy the tall, peaceful Thais ol 0 
tlowever, a meteorite 
etorm detonates the bomb, 
!(lestroying the Daleks. 
Two years later. Oalek 
scientist Yarvelling - the 
inventor of a robotic war 
Kmachine-and war 
£ minister Zoifian emerge 
i from a shelter to find the 
J- war machine now housing 
? a Daiek mutation. In The 
[ DaIek Pocketbook and Space-Travellers Guide 
(also 1965) Nation described the Thais as great 
swordsmen, and dated the yarveliing/Zoiflan 
DaIek creation to 2003. The 1 .000-year war was 
^ain referred to by Nation and Brad Ashton 
In The DaIek Outer Space Book (published 1966), 
In 1973, tor the Radio Times' Doctor Who tenth 
anniversary special. Nation penned a short story, 
We Are The Daleksl. which suggested that the 
Oaleks ware created on the plane! Ameron by a 
scientific eiepeditlon from Halidon who captured 
iaome of mankind's primate ancestors and accel- 
^Bfated their evolution; consequently, humanity 
Jtsell became the Daleks, 



ciglllLfll", Ot thf rtniaiiiuig Killt-ds, Unn'inn was 
"a man in his late fortits" - and Mogran WdS also 
relerred tti as "Morgan" on otcdslori. Nation 
wanted tu keep the mutos' tiue appearance 
hidden, commenting in the Part Two script: "At 
all times, mutos try to tanceal their awful defor- 
mities with wrappings of any idnd. We must 
never know wliat they look like". In the televised 
version, the mutos were humanoids in ragged 
clothing; Sevrin walked with a pronounced limp. 

Nation's description of Davros' first "mark 
three travel machine" indicated: "The Dalek is not 
as we know It. More Primitive. Less well equipped. 
TTiere is no mistalong that it is a Dalek even 




though it has no sucker ami. Its movements are 
slow and clumsy. Faltering." In Part Two, when 
the same machine appears in the Kaled lahoia- 
tory, he ntited: "The 'primitive' Dalek glides into 
the room. It has no weapon or arm. It appears to 
he a 'utility' model", 

GfVifsis of the Ihikks was still being written 
when PhlUp Hinchdiffe took over as the series' 
producer in the spring of 1974; Nation's draft 
scripts arrived at around this time, Hinchdiffe was 
not keen to do a Dalek serial; he felt they lacked 
menace. To overcome his fear of the story drag- 
ging over its six episodes, he was determined 
to make a drama that would appeaJ to both 
adults and diildren. Nalion had delivered 
Parts One to Four by early June; Part Five was 
delivered on Wednesday 19 June, and Part Six on 
Friday 19 July. The scripts were accepted on 
Monday 22 July, 

The broadcast version differed from the scripts 
in several places. Otignally, on meeting the Time 
lord, the Doctor starts to say, "But I haven't set 
the Tardis's time-drift compensators! If she drifts 1 
won't be able to . . .". Thediffhangers to Parts Four 
and Five were still in different places - and the 
Doctor's predicament was outlined in more detail 
tor the latter "His body frcim head to toe covered 
In the VISCOUS fluid, its torture flowing like liquid 
mbber" (Sarah later comments tliat this must be 
wliat the Dalek creatures feed on). The episode 
strll ended with the Doctor agonising over his 
decision to wipe out the Daleks: "But do 1 have 
that nfiht? 

In Part Five, the [XKtor's recollections of 
(future) Dalek defeats referred to Nation's 1964 
veiial. Vie Ikiiek Imasiun of Eardi (although the 
date was given as the year 2000, rather than the 
lateZlsl century as established in both the earlier 
serial and Nation's 1965 The Daleks' Masb.r Plan). 
Continuity references to more recent stories 
included remarks about the transmat beam which 
tlic Doctor's party are using at the start of the 
sLrial (iinlsinj! to the previous serial. The Sotilaran 
£i;Mi"ic7/n, cvc'Ots on Nerva Beacon (seen In Vie 
Aii III Sjiiuf), and even comments comparing 
DavTos' Elite to Thinktank (from Ro&oO. 

To direct the serial in the manner that he 
wanted, Hinchdiffe sought the experienced 
David Maloney, who had first directed Doctor 
Wlio in 1968, when he'd helmed Vw Mind Rnhtier 
his most recent serial had been 1973's I'laiietofihe 

Daleks. so he was aware of 

the practicalities invoK'cd in 
the realisation of the 
IXtctor's greatest enemies. In 
the intoriin, Maloney had 
worked on I he Witcli's 
DausI'lLT, Softly, Softiy: Task 
Forte and Z Cars; he was 
reluctant to direct a standard 
Doctor Wlm adventure, but 
Hinchdiffe promised him a 
particularly good script, 
Maloney enjoyed the project 
immensely, establishing a 
rapport wltli Ihe show's new 
star, Tom Baker, whom he 
found fresh and mventive, 
(Baker, however, had no 
great love of the Daleks - 
and, after meeting at a 
photocaU to promote tlic* 
story, a bond between he 
and Nation failed to form,) 
One change which Maloney 
made very early on was to 
the opening scene: the 
director found the planned 
garden setting too pastoral 



Genesis of 

■te it to open instead on a bmtal 
1 the wastelands. Nation disliked tliis. 
Joining Maloney as the serial's designer was 
David Spode, this being his sole Dottor Wlio aedit; 
visual effects, meanwhile, were supervised by 
Peter Day, who had overseen many serials since 
Vie Eiil oftlie Daleks. Costumes were designed by 
Barliara Kidd, who had worked on several stories 
since Fronlitr in ^ma'. Make-up supervisor Sylvia 
James had worked on many DiKtor Wlio serials as 
far back as 1967's Vie Ahimiinahle Snowmen. 

Having encountered problems on location for 
Planet of the Dalek-i. Maloney ensured that scenes 

Barry Letts' 
input was 
among his 
last work as 
producer of 
Doctor Who 



showing tlie Daleks at the edge of the wasteland 
were recorded in studio. After some rehearsals 
starting circa Thursday 2 January, location 
shooting on 16mm film commenced on Monday 
6 at the rat-infested Betchworth Quarry in Surrey; 
the location doubled for Skaro throughout Part 
One, Cast members required induded the regular 
team of Tom Baker, Elisabeth Sladen and ian 
Matter, plus John Franklyn-Robbins, whom 
Maloney had worked with on Woodstock, as the 
lone Time Lord, Franklyn-Robbins performed his 
only scene on film. Scenes shot on the first day 
induded the Doctor's meeting with the Time 
Lord, and other early sequences such as the exam- 
ination of the dead Thai soldier - ori^ally a 
Kaled (beside the corpse was a prop Drahvin 
weapon made in 196,S for Giilwty 4). For the Time 
Lord material, Maloney was inspired by Ingmar 
Bergman's 19S7 Swedisli film Vie Seventh Seal, in 
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onday 13 and Tuesday 14 
January were spent at tbe 
Television Film Studios 
at Ealing where Stape 2 itoused ihe 
Thai Rocket Silo set, a section pi 
scatfulding and the nosecone of the 
rocket. The filmed sequences 
included action and stunt sequences 
bridgioQ Parts Two and Three which 
would have been difTicult to co-otdi- 
nalfl In a recording studio {for which 
Nation had originally written them). 
Sladen was Ihe only regular 
required at Ealing, and posed for a 
photacali on the gantry set with 
Stephen Yardiey (muto 
ieafler Sevrin); Yardiey 
had featured regularly 
In both UnitedUni Z 
Cars and would go 
on to feature In T/ie 



ry set with comprise the Par 

lo .. only fei 

ly «k oniot 
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mmr\. Also cast, as a Thai 
Soldier, was Hilary Minster (later of 
'Alio 'Alio) whom Maloney had cast 
as the Thai Marat in Planet ot the 
Daleks. Alan ChmU and Terry 
Walsh doubled Kaled and luiuto pris- 
oners in stunl falls from the scat- 
folding, while siuntmar Max 
Faulkner (who had played various 
small roles since The Ambassadors 
of Death) was a Thai soldier. Walsh 
recalls that Tracey Eddon, the stunt- 
woman he had hired to double 
Sladen in the fail which would 
comprise the Part Two oiifthanger, 
about eight feet 
jxes and a 
mattress: Sladen had 
already dropped ten 
el herself In 
rehearsals. 
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PETER MILES 

mihs to Peter Griffiths 



Gin 1962, and subsequently enjoyed several resi- 
dential seasons at the Liverpool Playhouse; stages 
at Northampton and Lincoln also beckoned, as did 
television work. 

Ute in 1969, Miles was offered ttie role ot doomed Wenley Moor 
head Doctor Uwrence in Doctor Who and tfie Siiurians; he was 
already acquainted with the serial's director. Timothy Combe, via a 
mutual friend in Miles' tennis partner, Ruth Caleb, now an 
acclaimed BSC drama producer, (n the serial, his character met a 
gruesome end. falling victim to a pernicious Silurian plague. "I 
don't want lo be reminded of thai." grimaces Miles now. "They 
showed it at a convenlton a year or two back, on a massive screen 
over the stage. I always hide when I'm on. because I'm scared of 
melodrama being hammy. I can't leave melodrama alone - it 
someone offers il to me, I go for it. And trying to strangle Nick 
Courtney [the Brigadier] was fairly dramatic when I was dying of 
some disgusting skin disease." 

Thus Miles' 23-year association with Doctor Wt}o began. Four 
years later. Miles rejoined the Pertwee-era team for Season 
Eleven's Irivasion of the Dmosaurs. in which he found himself cast 
as another scientist. Professor Whitaker. Was he particularly adept 
at playing men In white coats? "Maybe. Thank God I 
did play scientists, because although they are slightly 
nutty and have a dangerous quality, Ihey didn't stab fl^^lt 
people to death every five seconds. They were just .si ♦ 

seriously shady, I find that people who are overly j, 
single-minded can be slightly dangerous. I don't ^ 
like obstinacy, and those people who because ■ ■ ^, , . 
they are good at their job think everybody else is ' , « 
wrong. That's dangerous. I think Whitaker had ^ 
lhat cold quality - highly ambitious and egotis- -j^^ 
tical; highly clever, in fact. He would have ^'•k— > _ 

followed Hitler had he been bom in Germany Vjl ^ Cl 

at the beginning of the century, ^fel*-- ^ *' 



Whitaker, I can see the embryonic Nyder, 
There was |us! a hint of that manner. In one 
scene I was in my laboratory summoning 
these dinosaurs, and Martin Jarvis [Butlerj 
asked me something. The camera gave me 
a lovely close-up, and my face was 
completely cold and dispassionate. I 
don't know where that quality came fnsm 
- I'm not like that in my private life!" 
The following year. Miles was back on Ihi 
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— % my late fnend from the Royal Shakespeare Company, 
• # ~ Harold Innocent" 



which the dark figure of Death is challenged to a 
game of chess Ijy a kiiight; the dark monk-like 
outfit given to Franklyn-Robbins was a direct 
hcmage. Fades achieved later in editing allowed 
the Doctor to appear from the irust. Visual effects 
supplied the explosive barrage, and company 
Baptys supervised the use of blank ammunition 
on the serial. The regular cast wore costumes from 




Jlie Smilarun Experiment, which had been rec-orded 
in the September and October of 1974. 

On Tuesday 7, filming encompassed the land- 
mine sequence. Shooting on Wednesday 8 
continued ttirough to tlie scenes of the three trav- 
ellers approaching the Kaled trenches; the estab- 
lishing shot of Che Kaled dome model was also 
scheduled for this day. Scheduled for Thursday 9 
January' were scenes involving extras, 
starting with the opening sequence 
wherein soldiers arc seen to be cut 
down in slow motion; stuntmen Alan 
Chuntz and *l"erry Walsh featured as 
soldiers in the action sequences, 
which included the Part One recapture 
of the Doctor and Harry. Also shot 
were the two sequences wherein Sarah 
is stalked hy the mulos, Friday 10 was 
J stLind-liy day to pick-up any extra 
shots jt the qii jiT^', Riming of the Thai 
Uockel Sik) scenes ttxik place at t^aling 
■Jonday 13 and Tuesday 14 
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Dome and its destruction - was necessary. The 
dome was a wire frame supported by rods thnaugh 
the bottom of a miniature landscape; when small 
explosive charges were detonated, the rods were 
pulled down to make the prop collapse. 

Rehearsals for the first studio session began at 
North Acton on Saturday 18 January; sevoiil of 
the guest cast had appeared in Doaar Who before, 
notably Michael Wisher, the actor playing 
Davros. Wisher had previously appeared in The 
AiTihassadorsofDealii, TermroftheAtiSons, Carnival 
of Moratos, Revaige of the Cybemien and had 
performed Daiek Voices in FnniHo' in Space, Planet 
of 'Ihe Daleks and Deatli to Itie Dalela. Aware that he 
would lie masked and in a wheelchair, Wisher 
prepanxi for the role during rehearsals by wearing 
a pajjer bag on his head and sitting in an ordinary 
chair; this helped Wisher to perfect the perfor- 
mance with voice alone and no facial expression. 
The actor based Davros' tones on those of 
Bertrand Russell, the philosopher and mathemati- 
cian who had advocated both atomic bombard- 
ment of Russia in 19,^9 and the use nf the atom 
bomb to win World War Two, but by 1949 had 
become a champion of nuclear disamiament. 




Dennis Chinnery, cast as Glianiian, had been 
Albert C Richardson in 196S's Vie Chase. Also in 
ttie cast were Guy Siner, who'd become another 
'ABo 'Alio regular, and James Garbutt, who had 
featured in The Onedm Law. 

The first twoday recording session, on Monday 
27 and Tuesday 28 January in Studio TCf at 
Television Centre, centred mainly on Parti One 
and Two; recording was scheduled for tietween 
7.30 and 10pm. Part One was roorded on the 
Monday, followed by the two Part Three 
Command HQ scenes involving Mogran and the 
Kaled councillors to avoid erecting the set again a 
fortnight later. In the trench set, visual effects set 
up flash charges to convey the impression of the 
fiarrage; green lighting, combined with dry ice, 
was used for the gas attack. An electric cart trans- 
porter moved the Doctor and Harry from the 
trench command post to Command HQ. In the 
subsequent scene, the Doaor lost his overcoat. 

The Dalek prop seen in the first episode had no 
sucker arm, and was one of tliree original sixties 
Dalek casings, repainted from 
its silver Death ta Hie Daleks 
livery to the 'gun-metal' grey 
of nmiet of Hie Daleks. A CSO- 
inlaid blue streak would be 
seen to pass from the gun; as 
per tradition, a 'negative' 
picture effect was shown over 
ils target Maloney needed 
every minule of fiis studio 
time ~ and the Davros scene 
had to be rush-recorded in i 

The folloviTng night, Tuesday 28 January, was 
mostly spent recording Part Two - bar scenes set 
in the rocket silo and the cave ducting - and 
continued with the Part Four scenes in both tlie 
detention room and the corridor^iutside it, again 



scenes at the bunker check- 
point, where the Kaled Dome 
mtxlel was placed on a vellow 
[:sO screen. For the scenes 
mvolvuig Davros and the test 
Dalek in the Bunker laboratory, 
Wisher pre-recorded one line of 
Dalek dialogue which was then 
played back into studio. 

Recording contmued with 
scenes showing the prisoners in 
the ITial Cell; Walsh played the 
radiation-suited Thai Guard in 
the staged fight. Next came the 
scenes showing the Doctor, 
Harry and Ronson in the deten- 
tion room and exterior corridor; 
the interior of the incubation 
area was indicated by a green 
light playing over the obverse of 
the insf)ection hatch througli 
which the Doctor and Harr>' 
{jeered. Part Two's recording 
concluded with the scenes 
showing the guard recovering in 
the Thai Cell; inserts of the 
rocket model were dropped into 
the film sequence as it was 
transferred, ending on a freeze- 
tiame sliot of Sarah falling from 
the gantry. The nxkei model, constmcted by Day, 
was a reworkmg of his Recovery rocket from Tliv 
AmbassaduK of Death. The Part Four pre-record- 
ings which followed were the last scenes of the 
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Philip Hinchcliffe 
was not keen to do 
a Dalek serial 
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DESIGN AND MAKE-UP DAVROS 



the second studio session: Tom Georgeson, later 
to star in twth Urn Bays from the Blackstuff and 
BeMeai the Lines, played BCavell; Cy Town had 
been a Dalek ojierator since Frontier oi Space, Keith 
Ashley, the third Dalek operator, got his first cred- 
ited role on the show, having beenategular extra 
since The Savages; and the Dalek voices were 
i r(^)uilding the sets. Taping began with the performed by Roy Skelton, who'd provided the 
scenes on the 'shattered wall' set, followed by the same on both TJje EnV of the Daleks and Plaiietof 

Die Dii/ita, 

The second recording block 
look place in TC8 on Monday 1 0 
and Tuesday 1 1 February; by this 
time it had decided to drop the 
overtly Nazi symbolism of 
Nyder's Iron Cross (after Part 
Two, il appears only in Part 
Four's detention room scene). 
The first evening's recording was 
largely for Part Three, starting 
with the film transfer of the 
escape sequence, again during 
which shots of the model rocket 
were inserted. The remainder of 
the episode was then recorded, 
bar the pre-recorded scenes at 
Command HQ and the intended 
last four scenes, wiiich showed 
the Kaled dome being destroyed. 
Visual effects provided the 'giant 
clam' creatures in the cave set, 
Tlie two other existing sixties 

DOCrHH WHO MAGAfM 



^ I constructed bv Peter Day, 
f B^was based on the skirt 
j Gectien of a Dalek, and Included 
' lam ot illumlnateil switches or 
controi panel. The mask worn 
by Wisnet was made by 
vteual effeclB designer 
and sculptor John 
if ried lander; Hinchcliffe h 
suggested basing 
Davros' appearance 
that of llie bulbciiis- 

!d, green- 
skinned evi! g an I us 
the Mekon, who'd 
appeared in tlie 
Dan Dare strips in 




comic iomffm fifties and 

sixties. Friedlander created the 
mask belore Wisher had been 
cast; set Into the mask was a blue 
light bulb - Davros' 'third eye' - 
which was lo Intended to pulse 
on and off (however, the 
mechanism broks down 
during some of the later 
episodes, and was not 
always repaired). In 
studio. Wisher's voice 
was passed through a 
ring modtjialor to make 
it sound more like a 
Dalek. 



In editing, a scene set at Corrmand HO was 
deleted from Part One: as N^der studies the 
Doctor's belongings, Ravon reports that the 
escapees have been recaptured Myder repri- 
mands him for the escape, commenting that 
Ravon Is equally inefficient at keeping the map 
up to date - the latest Thai offensive had taken a 
thousand yards in section seventeen. Part Two 
had no reprise from Pad One, and scenes 
showing the Kaled guard recovering were 
reordered. Part Four was found lo run short, and 
so the intended climax to Part Three (Davros' 
"The ultimate conquerer of the universe, the 
Oalekl") was moved forward into Part Four, thus 
giving Pan Three a new ciiffhanger. Likewise, 
Part Six ran short, so it gained material from 
Part five. The CSO shot ot the travellers with the 
time ring taped during sessions tor Revenge of 
the Cybarmen was edited in at the end; the . 
Doctor's distorted voice echoed over this. dflH 



Dalek casiiigi were now used, electric teddy 
cart moved tlie "distronic explosive" about on the 
Rocket Silo set, now rebuilt fiom Ealing, One Thai 
Dome corridor set was built with a raised fioor.to 
permit Baker and Marter to enieige from a 
'manhole cover' set within it, and the launch 
room in the Thai Dome had a large blue CSO 
screen on one wall, A recording pause was sched- 
uled for after the scene in which the Doctor and 
Harry attacked two Thai guards (stuntmen Dinny 
Powell and Jim Dowdall) so that Baker and Marter 
could don Thai luiiforms. For the shots showing 
the Doctor writhing on tiie electrified fence, blue 
crackles of energy from a spark generator wei« laid 
over shots of the Doctor's hands. Post-recording 
for Part Two then took place - being the scenes in 
the Rodtet Silo, and that in the ducting in which 
the Doctor and Harry see the 'Tiling' - a costume 
which used the back of an ice Warrior body shell 
- crawl past. 

On luesday 11 February, recording 
commenced with the plarmed end of Part I'hree 
scenes set in the launch room and the bunker 



VIEWER REACTION 
AND CRITICISM 



Viewing figures and appreciation scores were 
good, alliiougti lite audience was cJown 
slightly an botli The Ark in Space and The 
^^onlaran Experimenl. Press reaclion was variable: 
n Monday 10 March, the Daily Msih Shaun 
tlsher commenled on how reassuring the return 
if the Dalelis was. but most remarks concerned 
le serial's alleged graphic violence, Mary 
iftiitBhousB, of the National Viewers and Listeners 
Issociation, complained about the opening slow- 
hoKon massacre: when speaking to Robel 
^rdcaslle on Radio 4 some time later, Mation 
IQreed that these "elements ot visual brutality" 
Bow made the programme unsuitable for his two 
philitren (although be greatly admired Maloney's 
HlrectiDnl By Thursday 27 March, Wtiitehouse 
lad declared that "Oocloi WHO has turned into 

a-hme brutality for tots"; condemning the 
images of poison gas, Nazi stormtroopm and 
genetic experiments, she insisted to Lord Annan, 
then chairman of a committee on the 
future of broadcasting, that the 
programme should not be shown 
before 9pm A few weeks later, in the 
letters pages of Radio Times. Alison 
Duddlngton described Part One as 
"brutal, violent and revolting"; 
Hinchcllffe replied that it was up to 
parents to dictate children's viewing, 
and he only included violence which 
children could not copy 



latmratory, ruiinitig ttirough into Part Four, 
wfiidi was largely taped in sequence. 

The mtxJel lilm of the Kaled dome breaking up 
and twining was shown on blue CSO screens in 
the laundi room and main lab. SUent 16nim film 
from NHK Japan was used for the rocket's 
launching after a studio camera had panned 
down the model rocket to give the impression of 
take-uff. Two early scenes in the main lab were 
then recorded together, allowing Baker to change 
out of Tlial disguise into tiis usual costume. It had 
been planned to record a special shot which 
would ct)7nbine a model of the dome in studio 
witli inlay of the burning dome, the Thai revellers 
and tlie Daleks, but this was abandoned as too 
time-consuming. The trench set was a two-level 
affair which allowed the Daleks to appear above 



the actors. Taping continued with Part Five's 
tTLTiLh and Thai corridor scenes, yet again to save 
ri Liuilding these sets. 

Ilic third and final studio session began in 
Siiidin rC6 on Monday 24 February; earlier that 
i-Liy, photographs had been taken of Baker and 
U lur Llalek props in the grounds of BBC Television 
( Liitie. Because their Part Five scenes tiad been 
[m.-retonled, Harriet Philpin (BetlanI, Yardley, 
skc'lton and the Dalek operators were not required 

Terry Notion 
agreed 
that the 
serial was 
unsuitable 
for his two 
children 



in sludio. Part Five was recorded only slightiy out 
I if sequence - some short scenes in ttie Main Lab 
ufre grouped together to allow Marter time to 
ih.inge into the Kaled guard outfit, and two 
seines in the Main Lab were merged to allow 
Sladen to change into the Ttia! combat 
gear which the Doctor inexplicably 
finds in a Kaled cupboard and hands 
over (tills was to cover a flaw in the 
season's out-of sequence recording; 
Sladen had been given combat 
fatigues to wear in the suljsequent 
story, Revaige of the Cybennen, made in 
November/December 1974). 

Taping concluded on Tuesday 25 
Febfuaiy, when Part Sbi was recorded 
almost entirely in sequence. The 
Davros office set incorporated a yellow 
CSO screen which relayed images 
from cameras on the main lab set, *fhe 
climax of the serial required the use of 
the four immobile, empty 'goon' 
Daleks constmaed for Pbmit of Oie 
Daleks for background appearances. 




The Doctor managed to regain his 
coat fit>m Part One before the scene 
outside the incubator room, and 
the Bunker Checkpoint set 
included three monochrome 
monitors to relay either graphlL 
patterns or images from the main 
lab set. Davros was not shown tu 
die; the dose-up of his hand llartii 
to a white-out. The picture went 
out of focus as the Doctor, Sar.ih 
and Harry departed Skaro via tin 
time ring; these final scenes wi'if 
again done in one take because ni 
the tight schedule. The serial's 4(j- 
minule incidental music score by 
Dudley Simpson was recorded at 
Lime Grove during March and 
early April - very dose to editing 
and transmission. 

The serial was selected as a 1975 
Christmas compilation; ib Radio 
Times listing had a piece of artwork 
by Frank Bellamy showing the 
Doaor, Davros and the Daleks. ITie serial was sold 
abroad to countries such as Australia (where it was 
dissified 'G', without cuti, in Novemlier 1975), 
Lhihai, New Zealand, Canada, North America 
(distiibuted in 1978 by Time Life with edits and 
new nanation by Howard daSilva), Hong Kong, 
Equador, Vcnezula, Mexico, Chile, BrazU, 
Guatemala, Italy and Malta; an uncut version was 
sold to Nortti America in the eighries by 
Lionheart, where it is also syndicated as a TVM 
houroftwohouM I4minute5. InFrance, acompi- 
larion was initially purchased before it was finally 




"Daleks are immensely boring creatures . . 



Terry Nation Wrm "The Daleks. when they have to make any kind 
jhj ot long speech, are immensely boring creatures You can't have a 
J^tL Dalek doing four or five sentences in a row, so I wanted someone 
H '^l to speak tor them. The thing that was half-man and half-Dalek was 
a perfect example of this, and I made sure that he was not killed . He 
; actually became a very good plot piece . ." 

Philip Hlnchclllto Pioihicet "Terry Nation had written the script 
I before t was appointed. So 1 thought that we'd better do some- 
I thing bloody good with the Daleks because people had seen them 
lauseuin. They were silly lillle things, running around on 
^tasters. So, I just tried to Inject more atmosphere . , ," 

David Maloney i'nci 'ui 'The move during that eta was towards 
being quite trighlEning and violent and I pushed that and actively 
i participated in it. My chiei designer and I conceived all these 
I strange images, particularly lor the beginning sequence, l think all 
that slow motion death was a bit much In retrospect . . ," 



Michael Wisher Davros "Davros was just magnificent, the script 
F ^ ^ tor him. and everyone else as wall, was |ust superb, everything 
"Ji lifted . We rehearsed Davros at Acton with a paper 
'< ! head They tried the mask on me, you see, and I realised that it 
was like tunnel vision, I couldn't see a thing, so 1 always rehearsed m the 
same circumstances with the paper bag and sitting in an old wooden wheel- 
Chair they got tor nie 



Tom Saker Docloi Who "I must say I did enjoy Davros, because 
Michael Wisher did work so seriously and was unbendingly 
passionate about the character. He used to make us howl with 
laughterl Actually, that [Genesis o> Ihe Dalel(s\ was a very curious 
one because there the Doctor questioned the whole notion ot someone 
committing an act which would change all history, as opposed to just inllu- 
encmg it. It's the same sort ol thing that might go through one's mind it they 
were working on the nuclear bomb There's that phrase: 'Have I that right?' 
That was the only one that did that soil of thing; otherwise, they were all 
resolved wtlh explosions . " 



a: 
I; 




shown byTFl in IWSasfjiGeneifdtsDa/efc?. 

Terrance Dicks novelised Nation's story as 
iJoctor Wlio and Oie Genesis of Ow Diildis; it was 
originally published in July 1976 in both Target 
papeitiack and Allan Wingate hardback from 
Allan Wingate. Chris Achilleos' cover ait was 
included in his Doclor Wui Partfijlio published by 
Titan Books in May 1 986. Hie paperback was reis- 
sued, with a slightiy amended cover, in August 
1978. An abridged, illustraled version apjjeared in 
the Doctor Wlio and the Daleks Omnibwi (lom Artus 
Publishing in September 1976, and an American 
edition, with a cover by David Mann, was 
published by Pinnacle Books in May 1979; in 
September 1991, with a new Alister Pearson cover, 
it was reprinted by Target as Doctor Who - GeiJCMA 
of the Duleks. 

In May 1979, sound effects from the serial were 
included on the liBC Record Dotlor Wlio - Sound 
Efftii^ No. 79. To tie in with the 1979 broadcast of 
Destiny of tfie Diileks, Torn Baker recorded linking 
narration for an edited version of the soundtrack 
which was released as a BBC LP and cassette, 
Doctor Who - Genesis of the Daleks, in October 
1979; the album was issued in the USA in 1982 
where it formed part of the Doctor Wlio Oillectors 
Edition, and was re-released on cassette as part 
of Doctor Wlio - Genesh of the Daleks At Slipbcick 
from the BBC Radio Collection in November 
1988. Unagineering Ltd produced a Davros Mask 
in Augu-it 1987. In October 1991, BBC Video 
issued the sto:y as part of a double-pack: Doctor 
WIjo - Tlv Sontanm Expermetit/The Genesis of 
tlie Daldis |sic| had an artwork cover by Andrew 
Skilleter. 

Six gaps in the BBC's summer 1982 schedules 
were filled by Doctor Wlw and tiw Monsterii, a series 
of repeals. To represent Tfw Dal<*s (as the serial 
was subtitled in Radio Tones), then producer John 
Nathan-Turner selected Genesis oftlie Daleks and 
veteran BBC director David Sullivan Proudfoot 
started to edit the serial into two compilations; 
Sullivan Proudfoof s edits were made on Saturday 
10 July, but the final edits were made on Saturday 
2fi by Nathan-Tumcr. Viewing figures were low - 
due to both summer weather and coinf)etition 
from Coronation Street. A.J. WentworHi BA and 
Work! in Actimi - but audience appreciation 
remained high. In July 1983, Andrew Seweil 
adapted Nation's soiiits as four half-hour plays to 
be recorded by the BBC Studio Amateur Dramatic 

The serial was later sold to Supercbarmel who 
ran it several times between 1987 and 1988, 
including a Christmas Day compilation. Getjesis of 



Genesis of s 



SERIAL 4E GENESIS OF THE DALEKS 

CAST Tom Baiter Doctor Who with Ellsabaitt Sladsn Ssrah Jane Smith: tan Martflr Harry Sullivair. 
Michael Wisher Davros; Peler Miles Nyder. Dennis Chinnery Gharman [1-2,4-6], Guy Siner Ravon 
[1.3): John FranWyn-Robhlns Time Lord [1]; Richafd Reeves «a/ed ieadef ['-3]; John Scott Martin 
Daiek Operator Stephen Yardley Sevrin [3-6|, James Garbutt Ronson [2-4]; Drew Wood Tane \2]. 
Jeremy Chandler Gerrill [2|: Pal Gorman Thai Soldier [2], Tom Georgeson Kaveit |3-5]; Ivor Roherts 
Mogran [3]; Michael Lynch Thai Politician |3-4|; Hilary Minster Thai Soldier [3]: Max Faulkner Thai 
Guard (3]: Cy Town. Keith Ashley Daiek Operators [3-6]; Roy Skellon Dalek Voice [^-%], Harriet 
Philpin Betlan [4-6|; Peter Mantle Ksled Guard [Z]: John Gleeson Thai Soldier [^\, Andrew Johns 
" /trarai 161- 

EXTRAS David Bllla, David Clesve, Tim Blacttstone, Julian Hudson Soldiers, Terry Walsh, Alan 
Chuntz StuntmenI Soldiers. Paler Duke Dead Soldier, Michael Crane, John Soworbutt Mu/os; Tony 
O'Keele, Steven Butler, Michael Bunker Kaleds; Paul Burton Kaled Boy. Oougal Rossiter: Julian 
Peters, Kirk Klugston Thais. Terry Walsh Stuntman/Thal Soldier Alan Chunb StuntmanlKaled Soldier 
Peter Kodak, Giles Melville Kaied Soldiers: Barry Somertord, Boh Watson Elite Guards, John Deiieu, 
James Muir li^uios. Peter Kodak, Giles Melville Elite Guards, Richard Orme, Harry Van Engel, 
Charles Rayford, Pat Travis, William Ashley, John Tlmberlake Scientisis: Michael Wisher Dalek 
Voice: Stephen Calcutl Muto, Ken Tracey Kaled Prisoner. David Cleave, Patrick Secular Thai Guards. 
John Dunn Teddy Driver Guard. David BDIa, Tim Blackslone. David Cleeve Thai Soldiers, Max 
Faulkner Slunttnan/Thal Soldier Chrislopher Holmes Muta, Terry Walsh SluntmanlMuto: Dad 
Watson Thing. Tracey Eddon StuntwomanI Double lor Sarah Jane Smith: Roy Ceaser Elite Guard. 
Anthony Lang, George Romanotl, Ronald Nunnery Kaled Councillors. Roger Salter Mulo, Jim 
Dowdall, Dinny Powell StuntmenlThal Guards: David Ray Paul, Keith Nortlsh Thai Officers. Peter 
Whitlaker Thai Politician: John Beardmore, Eric Rayner Thai Generals, Charles Erskine Scienllst, 
Philip Mather, Rick Carroll. Julian Hudson, Ryan Craven Thai Soldiers, Alan Chuniz, Jim Dowdall 
Slunlmenl Kaled Guards: Terry Walsh. Paddy Ryan SluntmenlScientlsts. Alan Charles Thomas, Mike 
Reynell, Tony Hayes Scientists: Reg Turner Thai Guard. 

CREDITS Written t)y Teiry Nation. Production Ur^lt Manager Qeor^e Gallaccio. Production Assistant 
Rosemary Crowson. Theme Music by Ron Grainor & BBC Radiophonic Workshop. Title Seauence 
Bernard Lodge Incidental Music by Dudley Simpson. Special Sound Dick Mills. Visual Eltects 
Designer PMv Day Davros' Mask John Friedlander [6]. Costume Designer Batbara KIdd. Make up 
Sylvia James. Studio Lighting Duncan Brown Studio Sound Tony Millier. Film Cameraman Elmer 
Cossey [1-3]. Film Soundm Meekums [1-3]. Film fd/forLarry Tolt [1-3]. Script Editor Robeti 
Holmes. DesignerDavM Spode. ProducerPhiWf Hinchcline. Directed by Oav\ii Moloney. 
BBC ©1975 
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Part One 


8 March 1975 


5,30pm-5.55pir 
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Part Two 
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Part Three 


22 March 1975 
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Part On* 
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Part One' * 


8 Janiiarv 1993 


7,15cm-7 40pm 


24'30" 


2 2M (22nd) 
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Part Two*' 


15 January 1993 


7.15pm-7.40pm 


24'51" 


2,2M(25th) 


NR 


Part Throe" 


22 January 1993 


7.1 5pm-7. 40pm 


22'3a" 


2 3M (251h) 


NR 


Part Four" 


29Jaruary1993 


7.1 5pm-7. 40pm 


23'38" 


21M {301h) 
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Part Five" 


5 February 1993 


7 15pm-7.40pm 


23'27" 


2 3M (2B1h) 


MR " 


Part Six" 


12 Febrijarv 1993 


7.1 5pm-7. 40pm 


23'30" 


2.3M (NK) 


NR 



St under the title Doctor W 



die Daieks received a fourth BBC transmission in 
January and February 1993 when it was selected 
by John Whiston's Archive Television Unit to 
tqsresent the Tom Baker era of the show in a 
season of BBC2 repeats. UK Gold broadcast both 
episodic and compilation versions in Deceml)er 



'le Monslers: The Dalel<s. Nal BBC Cymru 

NK = Figure not known NR = Figure 



1993, January 1994 and September 1995. The 
BBC Archives retain the original two-inch 625- 
llne tapes - although that for Part One has a 
scratch - along with both firsi edits and broadcast 
versions of the Dotlijr Wlio and die Monsters 
compilations. i'lHili 



Out oftlie Tardis ^ Barf 

Producer, executive producer, director, scriptwriter, Missing 
Adventures author ... in Doctor Wfio terms, Barry Letts 
thought he had done it all - but that was before he faced twenty 
random and reckless questions from the TARDIS tin . . . 



Da you like your own name? 

Ves. One of the things you have 
to ronddei about a name in i 
business is wfiethcr ft works as 
a professional name. When I 
was an actor, I found that a 
name that's two syllables and 
then one syllable does 
work; if you get loo much, 
like 'Ebenezer 



Montmorency' for examplo, then it 
doesn't, I remember Freddie 
Treves [famous actor; played 
Bioiadac In M^os] saying to 
me that he found it very 
annoying, partly because 
of TTif Own Slow, lhat 
(he name T-red' had 
become a comic name. 
'Bany has also become a 
.sliShlly comic name, rather 
lil^i' 'Brian', 

^ uvlut was the last video 
that you bought? 

A Close Slave with Wallace 
and Gromit, one of the besl 
videos I've bought, I've always 
loved that kind of puppetry, ever 
since the fiist ones Aardman 
Animations did with the 
animals in the 200, 
dubbing the voices on, 1 
was very interested to 
!e that the writer who 




worked with them on Wallace and Gromit was Bob 
Baker, who of course was one of our stalwarts on 
Doctor Who. I love an animation - I haven't seen 
Toy Story yet, but tliat's next on my list. 

Have you ever seen a ghost? 

1 don't think so, no. I think |>cople certainly see 
.*jmrt/jiu(, hul what exactly they lUV seeing is 
a]iol)ier matter, 1 don't know whether tliey exist as 
disembodied spirits, or whether they re in people's 
minds, or whether they're echoes from Che stones 
around where they're seen . , , I don't know, Ifs all 
possible: 1 m completely agnostic about it 1 
remember once when 1 was in the Navy I woke up, 
and was aware of the steward standing tliere saying 
"you're wanted on the bridge", 1 said "Yes. OK.", 
opened ray eyes and he wasn't there, I thought 
"What?", went up to tlie bridge and, of course, 
hadn't been requested there at all. Was it all a 
dream? 1 don't know, but ifs probably the closest 
thing I've seen to a ghost 

What was the best party that you went to? 

I'm not really one for parties, especially those mass 
ones where there a lots of people. My l>est parties 
are always small groufis of 
about half a dozen friends, 
having a meal and chatting, 
where the ctiat varies from 
very light-hearted to often 
really quite serious. No one 
parly really sticks in my 
mind, sorry. 

Who or what has been 
your greatest 
inspiration? 

I'm ratlier book freak - not 
'^^r exartly a bookaholic, but 1 read a great deal 
- and over the years. I've found that if in 
dDLibt I tumloabook. I feel that they have so 
imiLh to offer both in terms of imagination and 
liLijon, but also fwn-ficdon, and discovering 
timigs, SolwDuldsay thai my greatest inspiration 
is probably the public library service! 

Are things getting better or worse? 

What, In this interview? [laughs, and then has a 
long think] On the whole, there's always a 
balance. I fliink the world's in a terrible mess, 
but I don't really think there was a lime when 
It wasn't; [hoe's always been some good to 
balance the bad. As far as I'm concerned, I 
tiiinkthln{paie getting better all the Ume; 
my life's very good at the moment - yes. I'd 
like to do some more directing but I'm not 
hassling for it because 1 think it's only fair 
that the youngsters should get a chance, 
I'm perfectly happy concentrating on my 
writing and I'm having a very good life. 
So for me, things are getting better. 



y Letts 



How often do you have your hair cut? 

About once a fortnight In the seventies, when I 
was doing Dudur Who, I let it grow very long, and 
had side-whiskers right down below my ears - 
everybody did, though; 1 had Beatle-length hair 
and a beard at the front and was going bald at the 
back [ have a science fiction fan who cuts my hair, 
and is always asking me "Why don't they produce 
a new version of War of the WoridsT for some 



What do you see - a glass half-full of water, or 
a glass halt-empty? 

Depends how I'm feeling at the time. I'm what 1 
call a sub-dinical manic depressive; I'm either high 
as a kite, or I'm on a real down. I'm working 
towards a happier way of being, 
but sometimes the full glass of 
water seems full to over- 
flowing, and the half-empty 
one feels like there's very little 
left in the bottom at all. So it 
depends. 



When are you happiest? 
[Long think] I think I'm 
happiest when I'm out with 
my wife walking our two dogs 
in the park, on a nice Spring 
day. The sheer jnUie-mie of 
tlie dogs, and the way they're 
completely involved in what 
they're doing, noshing arounii, 
somehow transmits itself to 



Dp you believe in angels? 

1 don't know whether I 
believe in any bein^ divorced 
from matter at all. If there aw 
such things as disembodied 
spirits then it's likely tliai 
some of them are good and 
some of them are l»d, and I 
suppose you could call the good ones angels . . . 
but. no, I don't think 1 believe in them. 

Have Mre been visited by aliens yet? 
I think It's very unlikely. 1 tfiink the whole 
conspiracy theory, that visiting alien craft have 
been kept secret by Governments because we'd all 
be too seated, is so damn silly. There's no question 
that they are out there - 1 mean the Idea that, say, 
one grain of sand in the Sahara Desert has life on it 
and the rest don't is ridiculous. When you think of 
how many galaxies there are, it's ludicrous to 
suggest there can't be lile elsewhere. There must be. 
Certainly, if they had visited us, thev'd be all over 
the place; thete'd be coach ttnirs in ilieni' 




What was your favourite toy as a child? 

My teddy bear Rex, whom t saw in the window of 
a toy shop when 1 was four. He was sitting there 
with a down's hat on, and a brown ruff round his 
neck and he looked absolutely marvellous. My 
mother had to drag me away from the shop. And 
then my birthday came around, and there he was 
at the bottom of the bed I haven't still got him - in 
those days we used to have what the called a char, 
a lady who came to scrub the house, and 1 think 
she threw him away. 

What bool(s are you reading al tin: manit;[tt:' 
Well, I'm trying to learn German, so I'm reading 
German Siep-bySlep; I'm reading a series of books on 
the holocaust; I started a fiction book recently but I 
haven't got very far with it. I saw in Tlie 
Giiardiwi recently that it had been 
voted best lx»k of the year, so 1 
thouglit I should ^e it a go. 

Can you remember your first fan 
letter? 

It wasn't exactly a fan letter. When I was 
1 7 vL'ars old, 1 was in the theatre - at a 
time iit the end of the war when there 
weren't many men about because they 
were all away fighting. Someone left a 
notebook on the windowsill of the 
stage door containing a series of love 




letters from schoolgirls, who had made 
a sort of unofOdal fan club for me. 1 , 
was deeply embarrassed, and never 
found out who they were. 

Have you ever asked for an ' 
autograph? 

Not for myself, but for my cfiildren. 
There's a bit of a nasty story attached u< 
that, but 1 can't tell you what It is. 



Where is the worst place that you 
have ever stayed the night? 

I've stayed in some ghastly theatrical digs, the kind 
where ynu have to go through the kitchen to the 



outside lavatory - smelly places 
food, and one cold tap to wash with in the morn- 
ings. When I'd just been called up to the Navy, 1 
remember going to a very bleak Butlln's hoUday 
camp with none of the amenities. It had just been 
built, and seconded as Navy accommtxlation. It 
was very like being in an open prison . . . 

Is Elvis still alive? 
What rubbish. 

Who would you most like to meet? 
I'd like to meet the Dalai Lama. 1 would call myself 
a Buddhist, and I think ttiat Buddhism is one of 
the most senable pfiikMOpMes; it doesn't fiave a 
set of (Jogmas that you have to live by, it doesn't 
tell you ttrat everytiody else's t)elie6 are wrong, Yhe 
Dalai Lama seems to exemplify the best of 
Buddfiism, and lives by the results of his teachings. 
It's quite extraordinary that he's managed to keep 
the balance he has without ever saying anytfiing 
angry about the Chinese - making Iris position 
absolutely dear without ever actually slagging 
them off. 

Is there llle attet death? 
Well, after 1 wrote TIieGfia* ofN-^race. Richard 
Pearson, who played Jeremy Rtzoliver, said to me, 
"Vou really believe all this, don't you?" 1 told him 
that I have two halves to ray brain - one side 
believes all this absolutely, and the other half is 
severely agnostic I've found over the years that I 
can connect with very logical people, or I can 
cormect with very artistic people, but if s almost 
like I have two different modes of being for each 
one , . , Most people don't do that - they have very 
fixed, absolute opinions, whereas 1 think I can 
connect with these different people, 1 can find 
myself in the middle and see seitse on both sides. 
So that applies particularly to the question of life 
after death. 



What is the worst song you've 
ever heard? 

1 don't know about worst, but I 
was going to bed onc-e, and 
playing on the radio was a song 
called fi/iLtwi'ij^ on a let Plane. I 
hesitate to sing it for you. I went 
to bed and this bloody tune went 
through my mind all night. All 
through my dreams it was going 
on: when I woke up and went to 
the loo this wretched song was 
going on. Whether or not it's a 
good song or a bad song 1 don't 
krww, but 1 hate it! 



What is llie most frightening 
illiii that you've seen? 

ve always avoided the real nasties 
Uiey've been so popular hut I 
don't like them, i enjoy suspense, 
and given that then I think that 
7Ijf f tnii/mtor and TennltvOor 2 3K 
le most extraordinarily good films, 
tile second one in particijlar. It's odd that being a 
Buddhist 1 got so cau^t up in wanting that evil 
liquid creature to be exterminated; when he got 
dpped into the moiten sted at the end, even 
though you'd been told he couldn't fed anytfiing, 
the images you saw as he mdted were of someone 
in exUeme agony - and you were pleased aboiA it. 1 
find that to have that in my personality is very 
disturbing. 

I think the most frightening moment in a film is 
when that thing popped out of John Hurf s chest 
in Alien. 1 jumped a rnile and my heart was going 
like the dappers! 




Tlie[ife& times irf 




(Amiemgf rontos Video nelease Daym 
S-TOam Have embarrassed mvself in [r,h« xt ■ ^ 
pnse new double-pack video ihr™,i ^ Tried to 

with new release readv fofji, i ^ slacked 
"onrar, and .So ?^,ie b.5 teeS.""*' ""S"" 
has to." Now late for „„Tk pSi f *' ™'>'™ "^Is"^ 
lunchhme for rubS ™cS.yS 
mce^hsttneoneswiu'bejine. 
spot Chas scmiMslng SBC video 
P^ckasingLl^e. bow-tied ,l„Oi„„, 
fioijrfsftoiv expert ^ 

one? he began. -Complcieiv hpped' 

a oenl rn It. 1 m convinced thev olav* 
flve-a-s,de football «,h ,heir co«e.'in 
shop. And have you noOced^S 
ctLTnSSr 

>tose two under your 

the mre,™S"' °™ ■ ■ ■" * '""mined 

phSTeS™ !° Te or™™,;''";'*'' 
spent ages e-xplalSg"" Si "aT?° "'"■'"■ ' 

video drop-out, and m ilSVsS '^fl. had 

menhonedthatitt^SKSer 
hy out new copy of /lm,te,(,^„,s„° 

^^pty'^fo'iErelease to Which 

thSS'o'n"™?"" '«'='■'' 

Brain spongified. Gave up 

Next. Chas: ^' 

"Have you got any unusual lines 
on your Awakeim]g->" 

Explained that I hadn't actually 

made ,, to the video yet a. phone 
Kept nngmg. 

"Well, could you tiy it out and let 
nh. Zr^^'^^P' I could stay on the 
phone while vou do it'" 

receiver repeahng "Nice one, mate" into 

finally got through to Chas' Mum 



lit, lie hated ii 



onto shelves does not ifii 
he hated it anyway . 

"Now i haven't got roiini inr v ; 
down a shelf and tf,en I'll m, ,,i'7m' 7'"'?"^ '""'■*"g 

if^cMe'dstopp^S^lfcS'S,'^"^ 
instead of producing this . " 
(Cue "over-rated nonsense ") 

thissheSS'b^nr.;' ■■'''"''"™ 
Decided iiwasiime to step in 

mrS^s^s-ss^i/sr 

fuzzy ones. More coffo;?'' """""«■ 

6 Mm* 

'(m Chas has popped round to observe 
my fttizy Imej, to see if they'te the sTm, 

to anyway f„„ ° S so™J ^'h'"' " ™™S 

sood Sp^it eX,;a°sSilt X^tu'i^r ''h« 
Ime sihiation and ended , t , <i"uhie-checking 

Chas 1 was never iSng to «S 'f, 
chectog persistence "l^S^Sou^l' liTS'l^lT'. 
his, he's now wonned that his ^ matched 

.-ind has gone home ,o reih™ °" ""i""' """^ 




Sv'^f^d-r LtS-wf?,; ™ ^"Paning abou, 

going sBipid in the head ^''''""™'» 
Finally pm video on. Chas still 
complaining about lines. Did IM of 
^^InTS-ZSlJ?-. 

^ m V. '"""^ i growled too. 

All hoping to see addition of new trailer 
from Mcdarm flim bui Instead iSedW 
«„.o, three ancient, „„,-SS,'°BBC 

lenSSvSiCo"? '"?"'■" » 

months to release 77ie tw,/*^ , ■ ^ ^'^'^ '^^tra 
extra footage » I ""^ '° "'''I'i™ 

yeam. All fiSllv statu^,n?Sl" "'i'' ""' "'™ 
now „n|ed d„™ „ Z„ |?n" falf rh ' r"'* 

Mass groanine as nhl,, „ ^ '' '''^''s Piacated. 

seco„ds.Ven f,e te*^?™ t'S^I "'™ 
news as have no t s™ Hn^smnf ,T « ^ sood 
-It's your Mum Mgel S™';"' ""^ '« »>«ksl 
Ibr tomorrow.- N gel aora^S ^T" "5°"' *»" ™derwear 
he got to the doorSSTSS .i^;"^!.'""'"' J"" « 
also wants to knoi if ttaSlf S^"' 
h J^ing a„ the way thro'°5?laf ^Sr^iS^Si" 
Hope he kept the receipt. 
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almost have been descnbing the Paul MuGann TV 
Movte. You do yoursell no favours al all by Sagging 
off a series whlcti is both popular, and made tor 
Fox Television, The major difference between TTie 
XRIes and the new Doctor Who is that one is 
entering its titlti series, wfiilst the other won't even 
get as far as its first. And judging by the quality of 
the scripts I know which one I prBler. 

As for criticising the lack of resolution in TTie 
XFites-weil, tfiat'sa bit rich. Did you understand 
what was going on in the Doctor Who film? The 
X Files goes out its way rxjt to provide answers to 
its storylines - there is a clarity in ttie storytelling 
that makes long, tedious explanations unnecessary 
- and that is wtiat cr^or Chris Carter fought for. 
He does not ijelieve in patronising his audience. 
There is room for all types of science fiction on TV, 
I am not about to swear allegiance to one senes 
just tiecause it's Bntish. We all krow that Doctor 
Who is wonderlul, but saying that Doctor Who is 
wonderful tiecause another series is "rubbish" Is 
hardly a constructive argument. I doubt whether 
you would approve of a similar editorial atxHJt 
Doctor Who in The X Files Magazine . . 

David Lavelle 



"X" RATED 

Oh dear, who's a grumpy old sourpuss tfien? I just 
read the editorial in DVm 248. There 1 was tNnkIng 
that one of Docfor Who's central tenets is toler- 
ance, and there is a rant against a different TV 
show as the entire editorial. Are you running so low 
of new things to say that you are having to resort to 
insulting ttie other s^o^ out there? 1 assume ttie 
new issue will rage against Babylon 5 . . , 

Doctor Who fans can fiardly cast stones at The 
X Files . Yes. Ice is a steal of The Thing Frorrf Outer 
Space, but so Is TJie Seeds of Doom. Ves, some 
episodes of both shows are less than enthralling, 
not evai managing to be 'so bad they're good'. 
But The X Hies does stare one thing with Doctor 
Who - II will send Itself up, I suggest editor Gary 
Gillatt watcties the episode Jose Chung's 'From 
Outer ^ce' and lightens up. His editorial smacks 
of childish pique because the US nelwoite renew 
The X Files each year, but have dropped Docfor 
VWk). I adore Doctor Who, but half the pleasure 
was in the wait for the next episode. The only SF 
show to still give me that buzz is The X Files, and I 
was appalled to read such a drivelling diatribe 
against it in DWM, it reminds me ot the current 
political campaigns that are more concerned with 
rubbishing the opposition than in presenting a valid 
argument for anything else. If some of us are mad 
enough to watch The X Files as well as Doctor 
Who. let us. 

Of course, It could |ust have been a ploy to get 
lots of letters defending TTieXF/tes. There hasn't 
been a good argument in TimelinBs for ages . , , 

LizHallday 
Exeter 

I was all set to write a gushing letter ot praise about 
how DWM has risen to new heights ol excellence 
both in content and in design. But then I read tfie 
editorial in issue 248. Were It not tor the fact that 
you mentioned The X Files by name you could 



It has occurred to me ttial as there were no letters 
In DWM 248, you felt tfiat you had to stir things up 
with your vitriolic attack on ttie The X fvtes in order 
to attract some interest, I, for one, object in the 



i like 77ie X Files and have been watching it from 
the beginning, I have also watched Doctor Who 
since It began over 33 years ago. Yes, I saw Ihe 
ver/ first episode broadcast on televiaon. I tiave 
been a devoted fan ever since. My son is also a 
keen fein, at 1 1 years old, I have also read DWM 
for many years and enjoyed il - until now! 

What gives you the nght to vent your spleen on a 
show that just happens to tte enjoying some popu- 
larity at present? What md<es you right 
and those who criticise iDoclor Who. 
I sometmes for good reason, wrong? I 
I could single out many Doctor Who stories 
I and describe them as "rubbish"; those 
I who don't like the programme have 
I dismissed the whole series as such. But 
I they are as right atxjut as you are about 
I The X Files. 

DWM is not about TTieXfifes. Your 
I crrtique is misplaced, I suggest Gary 
I Gillatt submit an article to one of the the X 
I fvles-reiated magazines, of which there 
I seem to be plenty, and, as editor of DWM, 
I confine his comments to Doctor Who. 
I Mar* Welskird 



LETTER OF THE MONTH 

I am writing lo suggest thai, as part of an 
effort lo look to Doctor Who's future, would 
DWM consider changing its logo to ttie new 
metalliased McGann type'' I know rt seems 
like a small detail, but it's impDrtant to keep up 
awareness of the senes' relatinch in line wake 
of the TV Move (and let's not forget that 
Unrversal still hold co-produclion nghls until 31 
Decemtorl. Tfie riew video and book pack- 
aging, which does not harii tiack to tlie series* 
past, gives the senes a more crediblB edge. 
Some people might take exception to this - 
but JMT was nght, the series /la.s to charge If 
It's to stand up on its own, and using the new 
emblem would add to this, I feel. Once people 
can appreciate the series' current incarnation, 
it's much much easier for Itiem to look to its 
past with affection rather than derision. 

Patrick Ball 



Drop the diamond logo? Heresy -orisil? 
AcluaSy. it's a possitMy that's been rtKich 
discussed here at DWM in the tighl at our 
New Look -- and we'd like taheai wliat you 
tNnk Should the magimne adopt anewJV 
Movie-based mastlmid, or keep thai familiar 
seventies-derived mour 




main thrust of Gary's editorial was (□ contrast 
latterday storytelling techrsQues with comments 
made by former producer Graham VWfems inside 
thai issue. It wasn T rrTerely a curmudgeonly lant vs 
the RIbs,- he saves that lor the rest of us In the 
office every Friday morning (although he does Ike 
writer Darin Morgan 's episodes. He's not stupitjl. 
Personally. I can't get enough of The X Res. Iev&^ 
got the complete Season One box set lor 
Christmas. And it's tops. Designer Paul has no 
comment to make, however, he can 't watch il on 
his own. He gets Irighiened. the big lessie. 

And X Flies fens really beliei/e that DWM 248's 
editorial was written sofeV to stir upatMof excite- 
ment in Timelines - wefl. all those conspirscy theo- 
ries must have gone to your heads . . . 

ALL GROWN UP 

Matthew Jones' Fkiid Links articles are usually very 
Interesting, but when I read Kids' Stuff (DWM 247], 
I just had to disagree with him ttiat Doctor Who is 
for childreni This the attitude that fans have tried to 
dear up for years! In feet, it's only since the Atew 
Adventures appeared, with all their bad langu^e 
and violence, tliat shop owners have taken ttie 
novels out of the kiddies' section. To rny mind. 
Doctor Wm has never been a children's show- 
and never will be. It's bad enough when your 
ftiends call Doctor Who a tired old children's 
programme. Come on, IVIatthew, you can do 
better than Ihisl 





I caine to the DWM Cnristmas Party ai Riverside 
Studios on 8 December,' which was wonderful. ^It 
was a shame thai there were no Doctora prraeil, 
but it was a privilege to meet Nicholas Courtney. 
Sarah Sutton and, of course, all you bt. It was well 
worth turning up lor, and great fun, This was the 
first Doctor Wio event I have been to, and I was 
very impressed with Ihe way it was organised. I 
was over the moon to meet Sophie Aldred. I 
consider Ace to have taeen one ol the best 
companions. She broke Ihe mould, and was 
impossible not io like in the senes, but after 
meeting Sophie in person, I can't believe how 
friendly and lovely she is. All in all, with so many 
special people involved with the day, It rartalnly 
was a good way to slart Christmas, Thanl<s again, 
Martin FUchards 



PLASTIC RAPPED? 

Thanks lor DWM 248 - as classy as ever, and 
particularly edilying for myseH (and no doubt other 
fanzine editors) to see The Famine Trap under new 
management after so long. 



As for the ctjmmsTt in the Behind tl^e 
Znes feature ttiat my own Aulon , and othsr 
lanzines of Us ilk, may "shock, offend, or 
enrage" - well, yes, they might. But a large 
numtjer of people who liave bought Anton 
regularly over the last eight years find it to 
be nothing more Itian it is - a fanzine 
which gives them a damn good laugh 
(stepping, admittedly, a little over the line 
on occasion). I can see quite cleaify tf>at 
the material may be "controversial" - to 
sorue. I, and, I'm sure, most of /Won's 
readers, see Auton simp!/ as a fan- 
produced magazine that is prepared to take 
risks in order to shake some of the apathy and life- 
lessness out of fandom. AI the end ol the day, it's 
nothing more damaging than a harmless 
schoolboy prank. It's not like we 




our Doctor Wio - The 
Cornpletefy Useless 
Encycispeofa was somehow 
not a proper factual book? To 
point out that we tiad confused 



Ketilewetl's giant rotral and 
ithe 



trying to blow up the world, is it? 
So, tiow about printing our address 
so that broad-minded adults with a 
hearty sense ol humour ■ 
for themselves? Over 1 6 
apply. 

Robeit Hammond 
Editor. Auton 

With that cau&yj in m'nd, details of 
how to order Auton can be obtained '^Tki 
from Bobsrt at 82 Famcombe Street. iWi*] 
Famcomtm, Godalming, Surrey GU7 
3L/J, Editors of Amines of aC types are welcxxne 
Io send tlieir pubtlcatians tor review to The 
Fanzine Trap at the editorial address. 

DISC SLIP 

Why oh why was your reviewer Dave Owen 
allowed to imply In a recmt Shelf iJe column that 




Karakoram range was picky 
to say the least - but tfien 
imagine our surprise when he 
sist that tiie smash 
hit 1964 single i'm Gonna Spend 
My Christmas With a Cteteft (and, 
yes, It is Gonna, not Going to] was recorded by 
Pan's Ftople's precursors, TTie Go-Joes. No doubt 
your readers have now all seen the 
January Issue of Record Collector 
magazine, which gives the lie to this 
daim, The record sleeve is reproduced 
and the band in question is clearly 
lOentifiea as Tlie GoGo's [sic]. 

To be lair to Mr Owen, he was 
only repeating an error first made In 
the Gatiifrey Guardian 
section of DWM 54. 



should, arn, set the 
record straight. We also 
demand Uiat Mr Owen be 
paraded In chains through 
the streets of London, to 
be pointed at and derided 
lor his insane belief that a 
respectable group like 
er record a Doctor Who 
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Vox Pop© 




^tMly an 
^^Joequate 

substi+lite for 
Star Trek, and 
^bLV.CQm parison 
TBre H gl ^ hildish'' 



The BBC Audience Research 
Department r^ulaHy 
monitored audience 
response to Doctor Who 
with the assistance of an 
everchanging panel of 
licence-payers. Stephen 
James Walkerdips into their 
files — and discovers what 
viewers recf//y thought of the 
Pertwee years . . . 



Season Seven is now geneially 
regarded as a watershed in 
Doctor W/w's history, when the 
Doctor's on-screen exile to 
Earth by the Time lards took 
the series in a radically new, 
more adult-oriented, direction. 
If the BBC's internal audience 
research reports are anything to go by, however, 
this was largely lost on viewers. 

The reaction of the sample of 200 who 
coninienled on the opening episode of jon 
Pertwee's Doctor WIm debut, Spearliead fiom Space, 
could, it was noted, "hardly be described as enthu- 
siastic," - although "the majority . . . were dearly 
quite satisfied with it." The report continued in a 
similarly lukewarm vein: 

"It was jjerhaps early days to judge, most would 
say, but at least this introductory episode seemed 
up to standard and if the story so far merely 'set 
the scene' and, rather neatly and quite convinc- 
ingly, introduced the 'new' /tortor Who, there was 
every indication thai, once under way, the story 
would develop into the usual quite diverting 
'science-fictionish escapist' tale they had come to 



expect of the series, A few (but voy few) admitted 
that they never had any time for this '(Mdish 
rubbish', while a considerable number remarked 
that although a new DiKtor Whii series was not 
unwelcome and this first episode had appeal, 
compared to the series it replaced, Star Trek, it 
seemed naive, and, to them, less satisfying. 
Tiardly an adequate substitute for Star Tivk, and 
by comparison rather childish. But time will tell, 
and if s good enough in its own way.' Altogether 
the consensus of opinion seemed to be that this 
new series gave every indication of becoming a 
Doctor Wlio adventure in the expected tradition - 
and certainly (many added) it appealed very 
much to children." 

The 200-stiong sample of viewers who 
commented on the dosing Episode 7 of Doctor 
WJio ami the Siluiians gave a rather mixed 
response. Over two-fifths responded "warmly", 
and considered that "a well contrived 'surprise' 
ending had made 'a fitting climax to a thrilling 
serial'". Some of those who reacted "less whole- 
heartedly", however, thought it "a mshed and 
■ratlier tame and routine' finish to an otherwise 
'exdting and at times feightening tale'". One 
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'All the vJorst aspects of 
transatlantic T?.,," 




tdiiiiR'ntULl Lli.it []iL' Silunjiis themselves gaw 
in loo easily . wliile othtTS mmplauied thai the 
episode was "siow and lacking in action' . As 
usual, a small mmonlvclearlv tound little tti cn|OV 

in (J(iiil/I 1171(1, IHJKIlliy 11 lu Lie TdT-MtntU 

tubbish". 

Till.' fact thai the series had unilerj^one a change 
of formal now seemed to be regLsterinft but opin- 
ions on this development were again divided. "I 
preferred this serial to many of the earlier ones," 
noted one viewer, "because one is more interested 
in a possible threat tti tliis world one lives in, than 




some unljiowii planet as so often featured in 
Doctor Who. " Otlieri, however, "did not think the 
present slory as effective as previous series, some 
obvioiisly regarding an Earthboiind Doclur Wim as 
less exdting than the space traveller. They also 
said that the story had .seemed slow in plates and 
overlong, several judging it 'ridiculous' and the 
'monsters' far too unrealistic or, allemntively, il 
had become 'too adiiit now'. Although some said 
that they did not regard Duclur Wliii as enter- 
tainment for adults, more commented tliat it 
inade suitable viewing for all age groups." 

One partieulariy encouraging aspecT of the 
report was tliat it confinned earlv mdieations 
gven in the comments on SpecaiieaJ twin Spm:< 
thai Jon Pertwee's portrayal of the Doctor fiad 

'Jon l^rtwee was agam warmly praised, several 
adding that they preferred his playmg of 
DtKlor Who to that of his predecessors: 
■Not bumbling like the others, much 
modem and sensible', one of 

re were no further audience 



teiHL>rt 



IVhi.' until llic st^ut of .Soa.son 
Nine, when two consecuhie 
■pisodes of Uay of' tlie Duleki 
ame under scrutiny. The 339 
ewers who commented on the 
story's penultimate episode again 
gave it a rather mixed reception: 

"The majority . , , evidently enjoyed this 
episode at least moderately, some tolerating it for 
the sake of ttieir children ('not my cup of tea but 
they adore it'), others admitting to being 'a sucker' 
for this ingenious 'mbbish', and quite a number 
finding it altogether enthralling ('I have become a 
■ g fan of Doctor Wlio; this was a gripping episode; 
can't wait till next week'). There was noticeable 
feeling, however, that it was rather slow- 
moving lacking in tension and action, and 
complained that the series 
seemed not as good as its predecessors; it was 
less 'imaginative' and exciting, they said, or 
becoming stale and predictable. ('Seems to 
have lost its impart; I no longer feel for the Etottor 
or share his adventures'; "Maybe children slewing 
for the first time would find this good, but to me 
it's just repetition; I wish the Daleks would get 
Doctor Who for good this time', are comments 
echoed by several, one or two notSng that 'the 
Daleks haye had their da/.)" 

NCIflRIMUliUGUME 



The unfavoLrable comparisois drawn 
between Doctor Who and Star Trek in 
viewers' comments on the opening episode 
of Spearhead from Space suggested a shift of 
opinion since Tlis Naked Time -the second 
episode of the American series - had been 
broadcast on BBC1 on 19 July 1969. The 
audience research report on the latter noted: 

"A sizeable group of i/iewers suppiymg 
evidence were only moderately taken with this 
second instalment of the inter- galactic adven- 
tLres of the Space Ship Enterprise, and a small, 
bjl vocilerojs, contingent were definitely unim- 
pressed. Perhaps the most stringent comment 
from one o1 this group was the following: 'It was 
appalling. It seemed to include all the worst 
aspects of transatlantic TV programmes, and 
showed how good the home product is. I'm not 
particularly keen on Doctor Who. hut this made 
me long for its return'. Other viewers agreed 
that, so tar. Star Trek had struck them as a very 
stereotyped and predictable piece of science 
fiction - 'of the mass-produced son that the 
Americans churn out', said a Sales Office 
Supervisor, a fellow critic adding that It was 'way 
hehind the BBC's Doctor Who, 
because the pseudo-scientific 
jargon was banal, and the 
characterisations lacking 
In substance.'" 
The only contrary 
opinion was that, in 
terms of production 
values, "several 
viewers remarked that 
they thought Star Trek 
had Doctor Who beat" 



ITie tepori on Dtiy of the DuliiL'i' final instal- 
ment. meanwMe, reflecting tlie opinions of a 
sample ot 280 viewers, iwealed that reaction was 
agam moderate rather than enthusiastic": 

aoine of those rejxirting, certainly, were great 
fans of Doctor Wlio: science fiction was all too rare 





OH television, and Ihis was gixxi, imaginative 
stuff, tliev said, and well thought out. More often, 
ntivvtver, viewers in the saniple tended to regard 
it as a 'bit of a Rigs'^' ~ entertaining enough in its 
way (and undoubtedly a great hit with diildreiil 
but hardly to be taken lieriously - and otliers 
confessed that they watched only because other 
members of their family wanted to do so. More 
speaflcally, therewere complaints that, after thrtt' 
episodes in vvhich nothing much seemed to 
happen, this last one appeared veiy rushed and 
the Daleks vanquished all too easily - 'as though 
they couldn't get rid of them quickly enough'. In 
any case, some added, they were 'sick of the 
Daieks' and hoped that they had now seen the 
last of them." 

The season's final episode, Part Six of TTie Tniie 
Mmsler. drew an even less favourable assessment 
from a relatively small sample of 88 viewers: 

"There was evidently some fi?eling among 
reporting viewers that Doctor Wlio was 'ready for a 
res-t', disappointment being expressed with a 
rather tame and predictable ending to TJie Time 
Monster, the final story in the present series. Some, 
certainly, enjoyed this imaginative and enjoyable 
fantasy about the possible fate of the fabled city of 
Atlantis, which had some tense moments, but, on 
the whole, it was felt to reflect the general 'tired- 
ness' of the series, several dismissing it as 'absolute 
rubbish' which was too obvious and stereotyped 
to hold their attention. '1 see the Master has 
escaped again, so no doubt we are in for a further 
series of confrontations', remarked one viewer 
drily." 

Commenting on the current stale of /Aictor 
Wlio in more general lemns, the report continued: 

"A sizeable number . , . commended an eiijoy- 
able and interesting series which, in their oiJinion, 
continued to appeal to the imagination and was 
invariably good light entertainment, but, as indi- 
cated, many felt that it had deteriorated consider- 
ably since the early days and now attempted to 
make up for a lack nf real imagination and origi- 



"i see the 
Master has 
escaped again, 
so no doubt 
we are in for 
a further 
series of 
confrontations" 



nality by inventing a series of new, ljut 'all too 
similar' monsters and phenomena. They were 
certainly tired of the continuing battle with the 
Master, who was exactly like the villain in a Pearl 
White drama, several said, and the chararterisa- 
tion as a whole struck them as much more crude 
and shallow than it used to be." 

Fortunately, the closing episode of Season Ten's 
Frontier iti Sfwtc gained a much more positive 
response from the reporting sample of 170 



positive of any from the 
Third Doctor's era: 

"Despite some criticism that the story . . . was 
dull, predictable and came to an unsatisfactory 
conclusion, this last episode was evidently 
enjoyed by the majority of those reporting. This 
had been an exerting and entertaining tale, they 
said, and the reappearance of the Daleks certainly 
'got things humming', while the somewhat open- 
ended conclusion had its advantages in leaving 
scofte for a new liut 'related' adventure. 

"Reporting viewers who did not care for 
Frontier in Space were generally those who felt 
that the Doctor Who series in general was 'played 
out' and always relied on the 'same old gimmicks' 
to keep up the interest ('not the perishing Daleks 
again!': 'are they and the Master the only 
villains?'), but there were also a number who 
claimed to find this story conaderably less orig- 
inal and exdting than recent ones which they 
had enjoyed. 

■However, with scattered exceptions, those 
reporting had the warmest praise tor the way in 
which the whole cast made the very most of the 
scTipL Jon Pertwee was, as always, excellent as the 
Doctor, it was said, and both Katy Manning flo 
Granli and Roger Delgado Uhe Master) were 
warmly commended. A few felt the production 
lacked pace or offered nothing new in the way of 
'effects', hut most were quite satisfied with this 



Too pathetic for v.ords. 




The 8BC occasionally broadcast 
"omnibtis* repeats of Doctor 
Who stories; one sucti example 
was ihe hour-and-a-tialf long compf- 
laiion of The Sea Devils Iransmitted 
on BBCl on 27 December 1972 - 
ivhich, urJSLially, was the sut)|ect of 
lis own audience researcli report. 
According to the comments nt the 
1 1 7 viewers in the reporting sample, 
ihe repeat was received at the time 
'rather mixed feelings, the pref- 
erence some . . expressed 
for a complete play 



being off -set by Ihe fact that, as the 
maiorily had seer it before, the usual 
excitement as Id ttie Dulcome was 
lacking" While 'a sizeable minority 
di(t not care for the series (which In 
iheir opimoi. had 'outlived its enter- 
tainment value') and found The Sea 
Devils particularly corny and far- 
fetched", a considerable number said ' 
they 'thoroughly enjoyed" the story, 
despite having seen it before, and 
considered the series as a whole to 
be "imaginative and good fun'", 
fulost thought the performances 



"veiv Booct". with Roger Delgado 
("delictously evil" according to one 
viewer) and Jon Pertwee ("Ihe best 
Doctor Who" in the opinion of 
another} being singled out for paitlc- 
ular praise, "There was some divi- 
sion of opinion over Ihe Sea Devils." 
Ihe report continued, "some viewers 
finding them laughable or 'too 
pathetic for words', bul others 
thought Ihem most effective 
'monsters' and the production as 
a whole was considered quite 
satisfactory", 




aspect of the serial, settings, costumes and make- 
up (especially for the various 'alien' species) being 
considered very good indeed. 

"As always, there was a hard core of opinion 
that the Doctor WIk series had long outlived its 
entertainment value . . . Nevertheless, it was dear 
from viewers' comments that it was still widely 
regarded as excellent family entertainment, from 
those who said that their children would never 
miss it to the rather older vievi'er who wrote: '1 
sometimes feel, at 64, that 1 shouldn't be watching 
this!', and a considerable number evidently agreed 
with the member of the sample who said: 'I feel 
this enjoyable piece of fantasy could go on for 
ever - each new generation is potentially a new 
race of Dactur WIm fans.'" 



Frontier in Space: "got things humming." 



A common thread runilng 
throughout the audience 
research reports ot the 
early seventies was that, whereas 
parents occasionally expressed 
concern that the series was too 
frightening ior their oftsprmg and 
had them watctimg "from behind 
chairs", children themselves were 
overwhelmingly positive 
regarding the series. Only rarely 
was any criticism expressed, 
such as when a nine year-old 
boy, after viewing Spearhead 
from Space Episode 1 , remarked: 
'I like it best when Doctor Who 
lands on a planet and meets 
monsters and things". Some 
thought It "not 'horrible' enough", 
although older children were 
occasionally "inclined to scoff' 
and describe it as "childish ", 
The following selection ot 
comments, taken from the 
reports on the closing 
episodes of The Time 
Warrior anii Planet al the 
Spiders, gives a fait 
cross -section of vievjs; 
"My children are always 



engrossed In watching Doctor 
Who; I can never get a word out 
of Ihem whilst the programme 
Is on." 

"Still think Doctor Wtio is good 
fun and have watched all of them 
since the first." (Boy aged thir- 

"My son is usually spellbound, 
particularly when the story 
includes monsters." 

"I think Doctor Wtio is a very 
nice series; I like it because the 
characters are so real; it is very 
bloodthirsty." (Girl aged seven.] 

"My two small daughters 



seemed very impressed. Even my 
two-year-old asked when Doctor 



Who w, 



ming oi 




'Saturday slill revolves around 
Doctor Who." 

"My six-year-old son liked II, 
although he thought some parts 
could be frightening tor little 
ones, I'm not certain It he was 
Including himself In this 
statement," 

"My son (four and a half) 
moans when it comas to an end. 
He says he wished it was on 
every day. He particularly enjoys 
the weird creatures." 

"Two small boys rooted to 
their seats, lea forgotten, 
deaf to all talk by grown- 
is, and nearly in the bo>! 
the horrors an the 
screen!" 

"They all want 
Doctor Who to go 
on forever. More 
exciting, i1 possible." 

"Exciting, fright- 
ening, a musi every 
Saturday. When will il 
come back. Mum?" 



The final instalment of Season Eleven's opener, 
77if Time Warrior, also drew a generally favourable 
response from its sample of 272 viewers: 

" rhe majority . . . mdcndy feiund this episode 
up to the accepted standard of Doctor Wtio adven- 
tures, making good entertainment at least foi 
their children and very often for themselves as 
well. ('Can be really enjoyed whatever age you 
are.') It was a very good ending, they often said, to 
a story wtiich 'worked up to a good climax' with 
'lots of excitement'. There was some minority 
feeling, however, ttiat this was 'not one of the best 
Doctor W)io episodes' and that it was loo far- 
fetched ('the miraculous escapes of Doctor Who 
from impossible situations strain credulity to the 
limit'), 'com/ and 'cliche ridden'; or 'slap stick 
rather than the science fiction we have come to 
expect'. A small group were bored by a 
programme wtiich seemed to them purely for 
younger viewers." 

Sadly, the episode which was to form the Third 
Doctor's television swansong, Part Six of Pland of 
die Spiikrs, marked a retum to the rather luke- 
warm tone of earlier reports. Opinions of the 177 
viewers sampled on this occasion were 
summarised thus: 




"'[■he toiik lusiiiii oi I'Liiiti oftlu: Sfi-lers . . . met 
with a tolerant rather than enthusiastic response 
from most of the adult viewers who constituted 
the sample audience. However, a rninority of 
atxjiit one in three found it very enjoyable. The 
'death' of Doctor Who in the shape of Jon Peitwee 
- the most likeable and subtle Doctor so tar, 
according to a few long-term viewers - was 
greeted with some regret; nevertheless, several 
said they liked the flexibility of the Time Lord 
concept , . . and felt that lite 'translation' was 
neatly effected in this episode. The acting and 
production were generally commended, although 
some viewers thought the minor roles were some- 
times stiffly or hammily {performed, or the giant 
spiders in this story (perhaps mercifully) less life- 
like than some monsters die series had created. 

"Reporting viewers who really enjoyed Docbir 
Wlio themselves . . . were dearly in a minority. 

s appeared to find recent stories 



Some such 
disappointing: 

"'Not nearly 
adventures - ie 
back ttirough ti 
are situated or 
poorest'; 

'"Perhaps I'm 
of the plots 



IS good as some of the earlier 
he ones where the Tardis fravels 
le. Too many of the adventures 
the Earth, and tliose are the 



getting too old but, really, some 
telegraphed, weren't they? Also - 
much shooting and army hiatUes: lef s have 
something to activate the brain.'" 

These comments would doubtless have 
provided food for thought as incoming producer 
Philip Hinchcliffe prepared to institute a further 
change of duection for the series with the arrival 
of Tom Baker's E)octor. 



